he Musical Clorld. 


“THe WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Gdthe 








SUBSCRIPTION —Stamped for Postage—20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to BOOSEY & SONS, 28 Holles Street, Cavendish Square, London, W. 
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M. THALBERG’S 
NEW COMPOSITIONS, 


AS PERFORMED AT HIS CONCERTS IN LONDON. 





THALBERG’S BALLADE, 
AN ORIGINAL COMPOSITION FOR THE PIANO. 
PrIceE 4s, 


“An exquisite Romance which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years,” 
—The Times, 


THALBERG’S ART OF SINGING, 
APPLIED TO THE PIANO. 


New Series. Price 3s. each, 


No. 13.—Serenade from “ Il Barbiere.” 
14.—Duet from “ Zauberfléte.” 
15.—Barcarole from ‘‘ Giani di Calais,” 
16.—* La’ci darem” and trio, “ Don Juan.” 
17,—Serenade by Gréty. 
18.—Romance from “ Otello.” 

“ Among the hitherto unknown compositions were some selections 
from the ‘Art of Singing applied to the Piano Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 


choice can, under skilful management, emulate the violin itself in the de- 
livery of cantabile passages.”— The Times. 


LONDON: 


BOOSEY & SONS, HOLLES STREET. 
No. 24 


lie 
VERDIS EXHIBITION CANTATA 


PIANOFORTE AND VOICES. 


Price 6s. 


CRAMER, BEALE & WOOD, 261 REGENT STREET. 


ULSTER HALL COMPANY 


(LIMITED). 





HE ULSTER HALL, BELFAST, is now available 


_, 2 COMCERES, LECTURES, &c. It is capable of seating an audience of 


There is alsoa MINOR HALL which will accommodate about 300 
Terms of letting may be known on application to the a of the Company, 
J 


HN 
Belfast, June 10, 1862. on 


J. ASCHER’S 
NEWEST PIANOFORTE WORKS. 





La Ronde des Elfes - - 4s. 
Douce Illusion, Impromptu 3s. 
La Cloche du Couvent - 3s. 6d, 
Podolia, Mazurka « - 2s. 6d. 
Valse des Fleurs “ @¢ 3s. 

Danse Négre - - - 3s. 6d. 


PUBLISHED BY SCHOTT & CO., 159 REGENT STREET, W. 





T. JAMES’S HALL, Piccadilly.—Mad. LIND- 
GOLDSCHMIDT, Mad. LOUISA MICHAL, and Mlle. TITIENS, M. 
RUBINSTEIN, ALFRED JAELL, Mr. OTTO GOLDSCHMIDT, and Mr. 
SIMS REEVES have kindly consented to give their valuable services ata GRAND 
MORNING CONCERT, which will be given at. St. James’s Hall, Piccadilly, on 
Wednesday next, June 18, by the undermentioned Italian Artists, now in London, for 
the Establishment of Schools in Southern Italy, in answer to Garibaldi’s Appeal to the 
Women of Italy :— 

The Sisters Marcuisto, Mad. Guerrapetta, Sig. Givetint, Sig. GiraLpont, Sig. 
ARMANDI, Sig. BELLeTTI, Sig. Pinsuts, Sig. CiaBaTTa, Sig. Campana, Sig. Li Caust, 
Sig. ARp1TI, and Sig. P1aTTI. 

Acting Committee: President, his Excellency the Marquis D’AzgGLio; Vice- 
President, Consul Heat ; Baron Marocuertti, Sig. Verot, Sig. Mario, Sig. Piatti, 
and Sig. beuerti. 

The Programme of the Concert will comprise a Duet by Mad. Gotpscumipt and 
Mr. Sims Reeves; a Duo by Mad. Gotoscumipt and Mad. Louise Micuat; and a 
Trio by Mad. Linp-Gotpscumipt, Mlle. TrT1ens, and Mr. Sims Reeves. 

Prices of Admission: Reserved and Numbered Seats, One Guinea; Unreserved 
Seats (Area and Balcony), Half-a-Guinea; Back Seats in the Area and Gallery, 7s. 
Tickets may be secured at Mr. Mitchell’s Royal Library, 33 Old Bond Street, W. 





MR. SIMS REEVES’S NEW SONG, 


« (HE MAY SMILE ON MANY.” Ballad. By 
Howarp GLovER. 
Sung by Mr. Sims Reeves at St. James’s Hall, on the 7th, and Exeter Hall on the 
9th inst., and rapturously encored on both occasions. Price 3s. 
: Boosgy & Sons, Holles Street. 
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EETHOVEN ROOMS, 76 Harley Street, Cavendish 
. Under the immediate Patronage of : 

— . The Countess Dowager of WINCHILSEA. 

The Hon. Mrs. George Wrottesley 

The Dowager Lady Knatchbull 

Lady Bridges 

Lady Hardinge 

Lady Stracey 


The Countess of Ripon 
The Lady Radstock 
The Hon. Mrs. Knox 
The Hon. Mrs. — . 
‘he . Mrs. Handcoc 
The a poe Filmer Mrs. Knatchbull-Hugessen 
The Hon. Mrs. Spencer Law Mrs. Fane. 
Mad. JAMES DRYDEN begs to announce her SOIREE MUSICALE, at the 
above Rooms, to take place Thursday, June 19, 1862. Assisted by eminent artists. 
Tickets, 10s. 6d.; Family Tickets, One Guinea. To be obtained of Cramer, Beale 
& Wood, Regent Street; Ashdowne & Parry, 18 Hanover Square ; Cocks & Co., 
New Burlington Street; Duncan Davison, 244 Regent Street ; and at Mad. Dryden’s 


Residence, Sydenham Hill, where terms may be obtained respecting Pupils. 
T. JAMES’S HALL.—NEW PHILHARMONIC 
CONCERT.—Conductor ; Dr. WYLDE. 

The LAST CONCERT of the Season will take place on Wednesday Evening, June 
18, at Eight o’clock ; andthe PUBLIC REHEARSAL on Saturday Afternoon, June 14, 
at Half-past Two, when will be performed Beethoven’s Pastoral Symphony, and other 
great orchestral works. 





Orchestra and Choir of 300 Performers. 
Vocalists: Mad. Lovise Micuat (of Her Majesty’s Theatre) and Mlle. Sorniy 
CRUVELLI. 
Violin; Herr Becker. 
Pianoforte: Herr RuBINSTEIN. 

Tickets for the Public Rehearsal—Stalls, 7s.; Balcony, 5s. and 3s.; Gallery and Area, 
ls, For the Concert—Stalls, 10s. 6d,; other seats, 7s., 5:., 3s. and Is. Cramer and Co., 
201 Regent Street; Mr. Austin’s Ticket Office, St. James’s Hall, 





A7R. APTOMMAS’S FIFTH HARP RECITAL, on 
Tuesday, June 24, at Three o’clock, assisted by Mile. Parepa, Mr. WILByYE 


Coorer, Herr Opertaur, &c. 
Conductor: Sig. CAMPANA. 

Mr. APTOMMAS will play Wesgr’s CONCERT-STUCK, several Morceaux by 
De Witte, Mr. CHARLES SALAMAN, &c., and a Grand Duo for two harps (from *‘ Les 
Huguenots ”) with the Composer, Mr, CuaRLEs OBERTHUR. 

Tickets, 5s. and 10s. 6d. At the music shops, and of Mr. Aptommas, 6 Laighton 
Grove, Kentish Town, N.W. 





UEEN’S CONCERT ROOMS, Hanover Square.— 
Mad, SHEPHERD LEY has the honour to announce to her Friends and the 
Public that her GRAND MORNING CONCERT will take place at the above 
Rooms, on Tuesday Morning, June 17, 1862, at Half-past Two o’clock precisely. 
Vocalists: Mad. LemMENs-SHERRINGTON, Mad. SHepufRD Ley, Miss MessEnt, Miss 
RansForp, and Mrs. Merest (late Miss Maria B. Hawes); Mr. Henry Morvanp (his 
first appearance in England), aud Mr. L. MontGomery. ’ 
Instrumentalists: Pianoforte, Herr WiLNELM CoENEN (his first appearance in Eng- 
land) ; Violoncello, Herr Lipex, 
Conductor: Sig. ALBERTO RANDEGGER. 
Stalls (Numbered and Reserved), Half-a-Guinea; Unreserved Seats, 5s.; Back 
Seats, 3s. 





TINHALBERG’S MATINEES, Hanover Square Rooms.— 
S. THALBERG hasthe honour to announce that his MATINEE and LAST 
APPEARANCE BUT TWO will take place on Monday next, June 16, 

The only other occasions S. THALBERG can ‘possibly appear in London this Season 
are Saturday, June 28, and Monday, July 7. 

Each Matinée to commence at Half-past Two o'clock. 

Stall Tickets, One Guinea ; Unreserved Seats, 10s. 6d. May be had at Mitchell’s, 
Ollivier’s, Chappell’s, Cock & Hutchings’, Bond Street ; Cramer .& Co.’s, Regent 
wena Keith & Prowse’s, Cheapside ; and of S. Thalberg’s Secretary, Hanover Square 

ooms. 





T. JAMES’S HALL.—_THURSDAY, June 26, 1862. 
Mr. HENRY LESLIE’S CHOIR.—GRAND FESTIVAL CONCERT. 
First Union of the Ist and 2nd Choirs, making a Choir of 200 Voices. 

The Programme will be selected from the ‘extensive repertoire of the Choir, and 
will include Mendelssohn’s ‘* Judge me, O Lord,” Meyerbeer’s ‘‘ Pater Noster,” and 
Handel’s ** Hallelujah Chorus.” 

The following distinguished artists have been engaged :—Mad, LEMMENS-SHER- 
RINGTON, Herr Joacuim, and Mr. Caarves HAtte. 

. Stalls, 4s.; Balcony, 2s. 6d,; and Area, 1s, Can be obtained with Programme at the 
leading Musicsellers, at Austin’s Ticket Office, 28 Piccadilly, and at the Hanover 
Square Rooms. 





M ISS FOSBROKE has the honour to announce that her 
FIRST CONCERT will take place at the Hanover Square Rooms, This 


Evening, June 14. 
Vocalists: Miss Grace Detariztp, Mrs. Heten Percy, Miss CLara West, Miss 


Fosprokk, and Miss Susanna Cote; Mr. Henry ReGabpi, Mr. Seymotr 81 
Mr. Cuapiin Henry, and Mr. W. H. Weiss. , iebeines 
Instrumentalists: Miss S. L. Kinpack, Miss Lucy Murray, Herr Emite Bena, and 
Mr. Jonn Francis BARNETT, 
Conductors: Mr. Henry Baumer, Mr. J. G. Cartcort, and Mr. Georce LAKE. 
‘ Stalls, 5s.; Reserved Seats, 2s. 6d. ; Back Seats, Is. 
une at all the principal Musicsellers, and at Miss Fosbroke’s, 242 Maida 
ale, W. 








MSsS JANE STANTON begs to announce the first 
= ae ey b Aw a Trio Union, aided by Mile. Parra, 
err REICHARDT, an the 8 9 a 
whew snag wif gd psi nguis rtists, at Myddelton Hall,~Islington, 
Tickets, 58., 38., 2s., and Is., at 19 Noel Street, Islington, N, 





HILHARMONIC SOCIETY.—SEVENTH CON. 
CERT, on Monday, June 16. 

Sinfonia in A (Mendelssohn); Concerto Violoncello, Sig. Piatti, MS. first time of 
a (Piatti) ; Concerto Concertante, Pianoforte, Violin, and Violoncello 

essrs, Cusins, Joachim, and P1a1tT1 (Beethoven); Sinfonia in D (Beethoven) ; Over. 
ture, ‘‘ Jessonda ” (Spohr), 
Vocal Performer: Mile, Tittens. 

Conductor: Professor STERNDAL& BENNETT, 
Tickets, 15s, each. To be had of Messrs, Addison, Hollier & Lucas, 210 Regent 
Street, W. 
’ 
T. JAMES’S HALL.—FRIDAY EVENING, J uly 4, 
1862, to commence at Eight o’clock._WELSH NATIONAL MUSIC, sung 
by 400 Voices, accompanied by a Band of Twenty Harps. 

A CONCERT to be given by Mr. JOHN THOMAS (Pencerdd Gwalia), with the 
kind Assistance of the Members of the Vocal Association, the West London Madrigal 
Society, and the Royal Academy of Music, 

Vocalists: Miss Evita WYNNE (Eos Cymry), Miss Banks, Mr. Witsye Coorsn, 
and Mr. Lewis Tuomas. 

Harps: Messrs. J. BALSIR CHATTERTON, Freperick CHATTERTON, WricuT, Oper. 
THUR, TRusT, CHESHIRE, LAYLAND, Lockwoop, ELLis Roperts, GEorGe, WEipPert, 
and Aprommas; Mesdames Bonrer, Cooper, Davigs, Drypen, and O'Leary Vin. 
NING ; Misses BULKELEY and Trust; and Mr. Jonn THomas, 

Conductor: Mr. BEeNnepict. 
Sofa Stalls, 10s. 6d.; Balcony, 5s.; Area, 3s,; Gallery and Back Area, Is.3 

Apeligeton for Sora STALLs to be made to Mr. John Thonias, 109 Great Portland 
Street, W. 

Tickets to be obtained at Addison, Hollier & Lucas’s, 210 Regent Street ; Cramer, 
Beale & Wood's, 201 Regent Street; at Keith, Prowse & Co.’s, 48 Cheapside ; at 
Jullien’s, 214 Regent Street ; at Chappell & Co.’s, 50 New Bond Street; at Cocks & 
Co.’s, 6 New Burlington Street; and at Mr. Austin’s Ticket Office, 28 Piccadilly. 


T. JAMES’S HALL.—MR. BENEDICT has the 
honour to announce his ANNUAL GRAND MORNING CONCERT on 
Monday, June 30. The Programme is now ready. 
Immediate application for the few remaining Sofa and Balcony Stalls, One Guinea 
each, is respectfully solicited. Reserved Seats in the Area and Balcony, 10s. 6d., may 
be obtained at the principal Music-sellers’, and of Mr. Benedict, 2 Manchester Square. 











UEEN’S CONCERT ROOMS, Hanover Square. — 
MR. ARTHUR NAPOLEON begs to announce that his GRAND MURNING 
CONCERT will take place at the above rooms, on Thursday, June 26, 1862; on 
which occasion he will be assisted by the following distinguished artists :— 
Miles. Cartotra and Barpara Marcuisio; Mad, Letizia BorGoGNont (prima 
donna from “la Scala” in Milan, and all the principal Italian Theatres; her first ap- 
arance in London), Mad. Nira Norrie, Miss HEywoop, and Mile, Parepa; Signor 
erTini, Mr. WALTER Botton, Signor Gassier, Signor CossgLut, and Signor Zuc- 
cHINI (by kind permission of Mr. Napoleon). ° 
Pianists: Herr Paver and Mr. Antuur Napoeon ; Violinist, Herr A. Potuitzer 
Violoncello, M. Paque; Harp, Mr. APTomMMaAS. 
Conductors: Herr WitheLm Ganz and Mr. Epwarb Lanp. 
Concert to begin at Half-past Two o’clock. 
= Reserved Seats, 10s. 6d.; Unreserved, 7s. 6d. To be obtained of Messrs. Cramer, 
Beale & Wood, Chappell & Co., Schott & Co., and all the principal musicsellers. 


~ ald * : 
M RS. MEREST (late Miss Maria B. Hawes) has the 
honour to announce that her GRAND MORNING CONCERT will take 
lace on Tuesday, June 24, in the Picture Gallery of Dudley House, Park Lane—the 
Jarl of Dudley having most kindly offered it for the occasion. Under the immediate 
atronage'of their Royal Highnesses the Duchess of Cambridge, the Grand Duchess of 
ecklenburg Strelitz, and the Princess Mary Adelaide, 
Artists already, engaged: Mlle. Tit1ens, Mad. Weiss, Miss Metiar, Mrs, Merges; 
Herr Reicuarpt, Mr. Weiss, Mr, Lazarus, and Mr. Cuaries HALLe, 
Tickets, One Guinea each, To be had ot Mrs. Merest, 7 Adelphi Terrace, and at the 
libraries and music shops. 


R. KUHE begs to announce that his GRAND 
ANNUAL MORNING CONCERT will take place on Thursday, June 26, 
at St. James’s Hall, at 3 o’clock. 

Vocalists ; Mesdames LEMMENS-SHERRINGTON, GUERRABELLA, STEELE, and SAINTON- 
Doty ; Messrs. Retcuarpt, ‘TENNANT, and ForMEs. 
Violin: M. Santon. Harp: Mr. Aprommas. Pianoforte: Mr. Kune. 

; Conductors: MM. Benevicr and Francesco BerGer. 

Sofa Stalls, 10s. 6d.; Reserved Seats, 5s.; Balcony Seats, 3s,, Area Seats, 3s.; Gal- 
lery, 2s. ‘Io be had of Mr. Kuhe, 12 Bentinct Street, Manchester Square, W.; of Mr. 
Austin, Ticket Office, St. James’s Hall; and of all the principal Musicsellers. 


RS. JOHN HOLMAN ANDREWS’ MATINEE of 
CLASSICAL CHAMBER MUSIC will take place on Friday next, June 20th, 
at her Residence, 50 Bedford Square, 
Instrumentalists: MM. BLaGRove, CLementi, R. BLAGROVE, DauBERT, and KLIND- 
WORTH. 
Vocalists : Miss Louisa Pyne and Miss Susan Pyne, ‘ 
Accompanyist: Mr. AGUILAR. 
MRS. ANDREWS’ SOIREE MUSICALE on Wednesday, July 2nd. 
Tickets, 10s. 6d. each, may be obtained, at the Music Warehouses, and of Mrs. 
Holman Andrews. 


| Gctete REICHARDT will sing his Popular 


“CRADLE SONG” 
(Good Night), 


at MISS STANTON’S CONCERT, Myppsg.ton Hatt; MISS LIZZIE WILSON’S 
CONCERT, Hanover Square Rooms; HERR KUHE’S GRAND CONCERT, 
Sr. James’s Hatt; and HERR GANZ’S CONCERT, Hanover Square Rooms. , 














EYERBEER’S GRAND EXHIBITION OVER- 
TURE will be Performed at Mr. BENEDICT’S MORNING CONCERT, 
St. James’s Hall, June 30, ed .- 
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NEW AND REVISED EDITION. 


Price 12s.' 


THE VOICE AND SINGING. 


‘ mation and Cultivation of the Voice for Singing.’ By ADoLFo Ferrart. 
“eee London: Duncan Davison & Co., 244 Regent Street. 


“ The great and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value.”—Zilustrated News, 


London: Duncan Davison & Co., 244 Regent Street, W. 





THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &o. IN THE OPERETTA OF 


“ONCE TOO OFTEN.” 


* COMPOSED BY HOWARD GLOVER, 
Performed with the greatest success at the Theatre Royal, Drury Lane, 
Published by Duncan Davison & Co., 244 Regent Street, W. 


MEYERBEER. 


HE FOLLOWING COMPOSITIONS, by this eminent 
Composer, are published by DUNCAN DAVISON & CO.:— 


VOCAL. 


“ Here on the mountain,” with Clarionet obdligato sx. eee eve ove 
Violin or Violoncello in lieu of Clarionet, each 
“ Near to thee,” with Violoncello obd/igato ... ove 
“ The Fischermaiden” ,.. ooo oe ove 
The Lord’s Prayer for Four Voices, with Organ ad lid. 
Separate Vocal parts, each ose oe 

* This house to love is holy,” Serenade for Eight Voices 

Separate Vocal parts, each ... ove ” 
‘ Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and | Bass 


PIANOFORTE, 


Royal Wedding March (Quatriéme Marche aux flambeaux). Composed for the 
. Marriage of the Princess Royal of England with Prince Frederick William 
of Prussia oso ore eve on oe oe 
Ditto, as a duet eee ose eee eee oe . 
London: Duncan Davison & Co., 244 Regent Street, W. 





aOnRCHRoe? 
ecnmoaccoac™ 





Just published, price 2s. 6d. 
“ RELOVED ONE, NAME THE DAY.” 


written by Jonn Lams, Esq., composed by ALFRED MELLON. 
London: Duncan Davison & Co., 244 Regent Street, W. 


Ballad, 





A§ CHER’S New Solo, “ALICE,” Played by the 


d Composer with such distinguished Success at Mad. Puzzi’s Concert, the 
Grand Exhibition Concert, Exeter Hail, and at the Mansion House, is published, price 
4s,, by Duncan Davison & Co., 244 Regent Street, W. 


APRIAN’S NEW SONGS.— 


“* When twilight wakes the star,” 2s. 6d. 
London: Duncan Davison & Co., 244 Regent Street, W. 





“ Self deception ” (Selbst betrug), 2s. 





(PARANTELLA, by WatTER Macrarrey, played by the 


Composer with distinguished success, is published, price 4s., by Duncan Davi- 


son & Co,, 244 Regent Street, W. 


RADLE SONG, by Reicaarpt.—“ Good Night ” 

(Cradle Song), sung by Herr Retcnarpt, at Mad. Puzzi’s Concert, and raptur- 
posed oo is published, price 3s., by Duncan Davison & Co., 244 Regent 
Ww. 








AMES LEA SUMMERS’ New Song, “COME, DEAR 
ONE, BACK TO ME,” sung by Herr Reicuarct, and rapturously encored at 
the Composer's Concert, St. James’s Hall, May 30. Price 2s. 6d. 
t London: Duncan Davison & Co,, 244 Regent Street, W, 


J FINCHAM, Orcan-rree Maker, Vorcer, and Tunzr, 
* 110 EUSTON ROAD, LONDON, 
Amateurs and the Trade Supplied at the Lowest Terms, 











TENNANT 


WILL SING HIS NEW SONG, 


“HAST THOU NO TEAR FOR MEP” 


Composed expressly for him by CIRO PINSUTI, at MLLE, RUBINI’s CON- 
CERT, Hanover Squarg Rooms; MR, BLAGROVE’S CONCERT, Hanover 
Square; MLLE, SEDLATZEK’S CONCERT, Grosvenor Street; and at MISS 
STEELE’S CONCERT, Hanover Square Rooms. 


R. SALAMAN will PERFORM on a Double Harpsi- 

chord, by Shudi (1771), kindly lent by Messrs, Broadwood & Sons, at his 

GRAND EVENING CONCERT, at the Hanover Square Rooms, on Tuesday next, 
June 17, at Eight o’clock, 


M ISS ELLEN BLISS (Pupil of Benedict) will play at 
the International Exhibition EVERY DAY in the Ensuing Week. 
All Communications respecting Engagements and Pupils,to be addressed to Messrs. 
Boosey & Sons, 28 Holles Street, 


M ISS LOUISA VAN NOORDEN will make her First 
Appearance in public since her return from Italy, the latter end of this month 

(June), ata MATINEE MUSICALE, Particulars will be duly announced. 
Conductor: Mr, M. W. Batre. 


R. GEORGE PERREN will sing Ascuer’s Popular 

Song, ‘‘ ALICE, WHERE ART THOU?” at Mad. Celli’s Concert, Beet- 

hoven Rooms, Mad. Sainton-Dolby’s Concert, St. James’s Hall, and at Miss Eleanor 
Armstrong’s Concert, Hanover Square Rooms. 


(THE MISSES HILES will sing the Duet “OH! 


GLORIOUS AGE OF CHIVALRY,” from Howarp Gtover’s popular 
Operetta “ Once Too Often,” at Mad. Dryden’s Concert, June 19. 


MR. 




















ISS ROSE HERSEE has returned from her Provincial 

Tour, and will sing at Mad. DYDEN’S CONCERT. Beethoven Rooms, 

June 19, and atthe MORNING CONCERT of the LONDON VOCAL QUINTET 
UNION, June 25, 2 Church Terrace, Camberwell, 


ELFAST ANACREONTIC SOCIETY.—WANTED, 
by the above Society, a GENTLEMAN competent to act as Leader and Con- 


ductor. 
For particulars as to Salary, &e., apply to William Carson, Honorary Secretary, 


Victor:a Bui.dings, Belfast, 


USIC TRADE.— WANTED an Assistant of ex- 
erience. Apply by letterto Mr. James Russell, music-warehouse, 125 High 
xford. 








Street, 


IOLONCELLO for SALE.—A first-class Violoncello 


to he disposed of. To be seen at 13 Silver Street, Notting Hill, Bayswater. 


M ISS ARABELLA GODDARD begs to inform her 
Friends and Pupils that she has REMOVED to No. 26 Upper Wimpole Street, 


Cavendish Square. 


Ng nN) 
HE MUTUAL LIFE ASSURANCE SOCIETY 
(A. D. 1834), 39 King Street, Cheapside, E.C, London. 

On January |, 1862, Capital, from Premiums alone, £403,165. 

Income upwards of £68,000. Assurances £1 ,634,755. 

Bonuses average more than 2} per cent, per annum on sum assured. 

Profits divided yearly, aud begin on second premium, 

Every Member can attend and vote at all general meetings. 

Last Annual Report and Accounts may be had 

CnaRLes INGALL, Actuary. 


HARP MUSIC, BY BOLEYNE REEVES. 


SONATA DRAMATICA we te, ate 
CONCERT SOLO, “ Der Freischiitz.”” ... 
RONDO A LA VALSE oe eco ene 
STUDIES. No.1 in F, No. 2in E flat, each 
PASTORALS. No.1. E flat ... ove ow 
a 2. B flat .. ore one 
9 3. B flat minor ... 
” 4. F minor one ae ove oes ove 
Appison, Hotter & Lucas, 210 Regent Street, W. 


THE CECILIAN PITCH PIPE (a new invention), for 














Co mEwaA~TOs 
SSeSOoamcCoo® 





the waistcoat ket, is superior to all others, being much more powerful in 
tone than any other at present in aaihe does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. 6d. Post-free. 
Boosey & CHING, 24 Holles Street, W. 


SHDOWN & PARRY (successors to Wessel & Co.) 
A beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 

Their Catalogues, which contain a great variety of Music calculated for teaching 


rposes, ma’ had, post-free, on application, 
a vex London ; 18 Hanover Square, 
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MUSICAL SOCIETY OF LONDON. 


The fourth and last concert of the present (the fourth) season, which 
took place on Wednesday evening in St. James’s-hall, was an entertain- 
rent of more than ordinary attraction. It commenced imposingly with 
Mendelssohn’s overture to Athalie—perhaps, on the whole, his noblest 
orchestral prelude, and certainly the one in which he most completely 
lays aside whatever may be criticised as mannerism in his style, rival- 
ling even Beethoven in massive grandeur and simplicity, At the end 
of the first part there was a new MS. overture entitled Don Quixote, the 
composition of M. Silas—careful and clever, like everything that pro- 
ceeds from his pen, scored thoroughly well for the instruments, and ex- 
hibiting more than one trace of independent thought. This is the third 
piece by M. Silas which has been introduced at the concerts of the 
Musical Society of London, with the conductors of which institution he 
apparently stands high in favour. The audience, more difficult to con- 
ciliate than any other in London, or probably in England, were rather 
chary in acknowledging the unquestionable merits of the young Dutch- 
man, notwithstanding the capital execution of his overture by the splen- 
did band which Mr. Alfred Mellon directs so well. This coldness in the 
recognition of unknown talent, however, may be explained by the fact 
that nearly one-half of the subscribers are themselves professors—many 
of them, indeed, composers, eager for notoriety, and possibly two or 
three with musical illustrations of some romance of Spanish or other- 
wise exotic origin in their own portfolios. The third overture (with 
which the concert terminated) was Weber's magnificent Oberon. This, 
like Athalie, proceeds from so illustrious a source that its claims admit 
of no dispute ; like Athalie, it was superbly played; and, to conclude, 
like Athalie, was applauded with enthusiasm, Weber and Mendelssohn 
need no indulgence, and may pass muster, unchallenged, where such 
aspirants as M, Silas are met with a “ Qui va la?” 

The symphony was Spohr’s No. 3 in C minor, a work of unequal 

merit, and yet one which, as a matter of duty, should be now and then 
brought forward. ‘The first alleyro, though built upon a gloomy theme, 
and somewhat monotonous in treatment, contains a second melody as 
graceful and pretty as any that Spohr has written, besides being instru- 
mented with a richness peculiar to the composer. The next movement, 
larghetto, in “ nine-eight” measure, is the gem of the symphony—a 
flow of unsought melody from beginning to end, and containing one 
passage, which the entire host of fiddlers give out on the “fourth 
string,” of sterling originality and superlative beauty. The scherzo is 
sombre, and more or less prolix; nor is it happily relieved by the forced 
liveliness of the trio, which, but for the major key, would be scarcely 
less heavy than its companion in the minor. The finale, while vigor- 
ous throughout, and occasionally even brilliant, is in many parts diffuse 
and laboured. The fugue constructed upon the principal theme, 
though spirited and ingenious, is not one of Spohr’s most felicitous 
efforts in the elaborate contrapuntal style; it brings back the subject 
effectively, however, and from this point to the end the interest never 
flags. We need hardly add that, the Symphony in C minor being the 
work of a truly great master, the critical remarks it has suggested must 
be weighed exclusively with that consideration in view. What in one 
of Spohr’s orchestral works may be arraigned as comparatively weak, in 
19 symphonies out of 20 would go unquestioned, if not, indeed, be cited 
in terms of praise. The performance on Wednesday night was, on the 
whole, worthy the unrivalled band of the Musical Society of London 
and the conductor, whom English amateurs and English musicians, not 
without good reason, are ready to pit against any other. Every move- 
ment was liberally applauded, the Jarghetto and the finale, however, 
seeming to please the audience most, ’ 

The great feature of this concert—as it must have been at any con- 
cert, no matter of what pretensions— was the superb exccution, by Herr 
Joseph Jcachim, of Beethoven's unparalleled concerto, the only one, 
unfortunately, which the most gifted and profound of instrumental com- 
posers has dedicated to the fiddle. Herr Joachim has been styled “ the 
modern Paganini ;” but, with deference to the wonderful talents of the 
great Italian violinist—legitimate successor of Tartini and annihilator ofthe 
chaste and classical Viotti—this is hardly a fitting compliment to pay 
to one who has achieved what Paganini never dreamed of. Paganini 
was the Emperor of virtuosi; Herr Joachim is the Emperor of genuine 
fiddlers — the interpreter elect of Bach, Mozart, and Beethoven, of Haydn, 
Spohr, and Mendelssohn ; the grandest quartet player, and probably 
the grandest concerto player whom, not only Germany, but Europe has 
known. What feat of mere “ virtuosity,” for example, can be for one in- 
stant compared with Herr Joachim’s execution of the solo “ chacounes,” 
sonatas,and fugues of John Sebastian Bach—which, judged simply in ame- 
chanical sense, are more difficult than all the “ fantasias” of Paganini 
and his numerous disciples put together ? Here we have note for note, 
and passage for passage. He who can play the fugues of Bach can, as 

& matter of course, play the fantasias of Paganini ; but it by no means 








follows that he who can play the fantasias of Paganini can also play the 
fugues of Bach. Still higher, nevertheless, than one or the other, and 
indeed than both combined, should be esteemed the perfect reading— 
perfect in conception as in mechanical delivery—of such a work as 
the concerto of Beethoven, a musical poem of the highest imagi- 
nable beauty. Herr Joachim’s execution of this marvellous cop. 
certo shows a genius only less than that which enabled the composer 
himself to produce it. He plays it (always from memory) as though he 
was extemporising in a moment of inspiration—as though, in short, 
every phrase of it came directly from his own brain. When the solo 
instrument should properly dominate, it dominates and subdues the 
orchestra ; when the orchestra has to bring out the most important 
features in the general design, the violin, in Herr Joachim’s hands, 
seems to wait upon it, as in duty bound — content to accompany where 
before it was accompanied, Never, for one instant, is the player made 
conspicuous at the expense of the composer. Beethoven speaks through- 
out, according to Beethoven’s caprice; and Herr Joachim is only too 
content to be the inspired tone-poet’s mouth-piece. In the “cadenzas” 
alone does Herr Joachim shine with the unaided brilliancy of a “vir. 
tuoso ;” and even these are so thoughtfully, so reverentially made, that, 
amid all their amazing perplexitics, they seem to be nothing more than 
rhapsodies in glorification of the music that has suggested them, and 
upon the most salient and conspicuous melodies of which they are built, 
In fact, so entire an abnegation of egotistical display, combined with 
such faultless and magnificent execution, as that which characterises 
Herr Joachim’s performance of Beethoven’s violin concerto is, we may 
safely say, without a parallel. On the present occasion he surpassed 
himself, and raised the audience to a degree of enthusiasm almost un- 
precedented in a concert-room. That Herr Joachim is the very first of 
living execntive artists, is, we think, beyond a doubt. 

The singers were Mad. Lemmens-Sherrington and Herr Wachtel, 
The lady gave the air in which Marguerite with rapture contemplates 
the jewels (from M. Gounod’s Faust—an air cut after the pattern, but 
wanting the fluency, of the late M. Adolphe Adam) deliciously, and 
was warmly applauded. The gentleman (for whom Mr. Salaman re. 
quested indulgence, on the plea of hoarseness) was less successful in 
the tenor song from Mozart’s Die Zauberfléte (“ Dies Bildniss ist be- 
zaubernd schén”), while the admirable duet of Mathilde and Arnold, 
from Guillaume Tell, by the two, fell singularly flat, its extreme beauty 
considered. Perhaps it is not suited to a concert-room ; or perhaps, in 
one instance, it was not so well—but it is useless speculating on what 
was an unquestionable failure. 

Atthe end of the concert there was aloud call for Mr. Alfred Mellon, 
who came back to the orchestra to be greeted with a heartiness as 
genuine as it was unanimous. 

=< Oo 


THE INSTALLATION AT CAMBRIDGE. 


(From a Correspondent.) 

The ceremonials and fétes attendant upon the installation of the 
Duke of Devonshire as Chancellor of the University of Cambridge were 
brought to a conclusion on Tuesday, when the prize orations were 
spoken and the installation ode was performed. His Grace’s formal 
induction to the office took place on Saturday, with the usual Latin 
services and addresses, and on Monday he exercised his chancelloric 
duties by holding his first levée, and by conferring the honorary doctor’s 
degree upon various distinguished persons. Then, practically, the 
business of the installation may be said to have concluded, and the 
proceedings of Tuesday were therefore rather in the way of a wind-up 
congratulatory festivity than an essential or necessary portion of the 
formularies customary on such occasions. If we remember rightly, 
there was no ode or any s°t musical performance of any kind when the 
late Prince Consort was installed, although the festivities were of a far 
more extensive, brilliant, and general character than those which have 
ushered in the advent of his successor. But although the scene of 
yesterday bears no comparison with that which the university and town of 
Cambridge presented in July, 1847, when her Majesty and the entire court 
for three days graced Alma Mater with their presence, it was gay and at- 
tractive. The different colleges evinced their respect for the new Chan- 
cellor in the orthodox university style. ‘There was feasting in the halls— 
the “dons” and dignitaries wore their gala robes, and the undergraduates 
were enthusiastic in their applause, and equally emphatic in thei 
denunciation of pro-proctors and other unpopular academic officials and 
public characters, Old “Cam” was dressed out in grand array. — All 
along the banks at the back of King’s, Trinity, and John’s, union jacks 
and flags of all colours, some of which bore devices showing that they 
had been pressed from other services, waved, dipping gracefully to the 
river ; and upon the green sward on either side (which, later in the day, 
was the arena of a flower show) gaily decorated marquees and refresh 





June 14, 1862] 


THE MUSICAL WORLD 


373 





ment booths peeped out here and there from beneath the rich foliage of the 
noble elms. In the Senate House itself the audience was sufficient to fill, 
without overcrowding, the building. The galleries, which are claimed 
by undergraduates as their own exclusive property, were, as a matter of 
course, thronged, except the cross gallery over the principal entrance, 
which was appropriated to Dr. Sterndale Bennett and his most efficient 
staff of vocalists and instrumentalists, The dais was occupied by the 
new Chancellor, who wore his state robes, the doctors in their scarlet 
gowns, and the various heads of colleges. The space in the centre of 
the hall, from the foot of the dais to the entrance, was the standing 
room for the other members of the University and visitors, while on 
either side of them and along the entire length of the chamber rose five 
tiers of seats, accommodating between 300 and 400 ladies, habited in 
all the richness and variety of modern female fashion, and in the bright 
colours they displayed forming a marked and pleasing contrast to the 
dark black cloth and bombazine to which stern academic rule con- 
demned the masses congregated above and below them. At precisely 
ten o'clock, his Grace the Chancellor, attended by the University 
officials, and accompanied by the majority of the doctors who received 
their degrees on the previous day, took his seat, and immediately the 
prize orations were delivered. 

These concluded, the musical performance began. The band was 
directed by Professor W. Sterndale Bennett, who wore the toga of 
doctor of music, which differs from the ordinary doctor’s robe in being 
a sort of drab or cream colour, lined with red instead of the usual 
scarlet. The ode, which was written by Professor Charles Kingsley, 
and set to music by Professor Bennett, was sung by Malle. Titiens and 
Mr. Wilbye Cooper, aided by an efficient chorus and a powerful band. 
The solo parts were given with great effect, and Titiens was more than 
once encored. At the conclusion there was a very general, but seeing 
that this part of the performance extended over nearly three-quarters 
of an hour, unreasonable, as well as uproarious, demand on the part of 
the occupants of the side gallery for a repetition of the whole ; but in 
the concluding item of the programme, viz., the National Anthem, with 
the first note of which Titiens effectually extinguished the discord, a 
satisfactory compromise was found, After the anthem the company 
dispersed, and, except the flower show in the afternoon and the 
hospitalities of which each of the colleges was the scene in the evening, 
the business of installing the new Chancellor was at an end. 


(Abridged from other Correspondents.) 


To-day was, after all, the day of celebrations, the proceedings begin- 
ning as before, saving that on the appearance of Professor Bennett in the 
orchestra shouts of acclamation arose that would have made the ears of 
Her Majesty’s Commissioners, Sir Wentworth Dilke, Sig. Costa, and the 
S. H. S. “tingle.” Cheers and counter-cheers went on as yesterday, 
but the under-graduate favourite was Professor Selwyn. The entry of 
Mlle. Titiens was greeted with an ovation. Just before the Chancellor 
entered three hearty cheers were given for the Public Orator. At ten 
the Chancellor entered, and as a matter of course was immediately 
the cynosure of all eyes. The Chancellor having taken his seat, the 
prize exercises were recited. Each party entitled to the prize or medal 
was presented to the Chancellor in due form, and from the Chancellor's 
hands received his honorarium. Then the full orchestra and 
chorus commenced the performance of the Installation Ode, the 
words by Professor Kingsley, the music by Professor Bennett. In the 
orchestra were 150 instrumental, and 90 vocal performers. Mile. 
Titiens and Mr. Wilbye Cooper sung the solos. It would be unfair to 
criticise a work so purely “ occasional” as an Installation Ode. Neither 
poets or musicians can work so well “ to order” as when they write be- 
cause they have something to write. Professor Kingsley’s poetic power 
is so well known, that it is no detraction to his fame to have written a 
second-rate poem upon this occasion ; and Professor Bennett’s position 
as our greatest English musician is so completely assured, that he 
must be satisfied on this occasion to have produced a work which, if it 
adds nothing to, certainly will not detract from, his reputation. 


(From the “ Times.”) 

“The Chancellor proceeded this morning to the Senate House from 
Trinity College Lodge, at 10 o'clock. He was received on his entrance 
With great cheering, and the orchestra played the War March in 
Athalie, The recitation of the prize poems and epigrams then com- 
menced, and as each successful candidate finished reading his prize 
Composition he went up to the throne and received his medal from the 
hand of the Chancellor. The English poem, by Mr. Rhoades, of 
Trinity College, was deservedly applauded in some of its parts. The 
recitations being over, the Installation Ode, written by Professor 
Kingsley, and set to music by Professor Sterndale Bennett, was per- 
formed. The performance occupied about half-an-hour. The solos 


were sung by Mr. Wilbye Cooper and Mlle. Titiens. The solo by 


Mlle. Titiens,— 
** * Then let the young be glad, 
Fair girl and gallant Jad,’ 
was encored with much applause. The chorus, 
‘** Health to courage firm and high, 
Health to Granta’s chivalry,’ 
was rapturously applauded and repeated. 

“6 God save the Queen’ concluded the whole. The Senate House 
was filled in every part, but there was neither crowding nor confusion, 
The concert at the Town-hail last night was most successful. It con- 
sisted of selections from Mozart, Beethoven, and Mendelssohn.” 
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CRYSTAL PALACE, 


The Concert on Saturday, May 3lst, was of peculiar excellences 
Auber’s Grand Exhibition March was executed by the band; Beet- 
hoven’s Choral Fantasia was performed with Mr. Henry Leslie’s choir, 
and Herr Alfred Jaell at the piano; and a new cantata, entitled The 
Daughter of the Isles and the Knight of Saxony, by Mr. Henry Leslie, 
played for the first time in public. The cantata does no discredit to the 
composer of Holyrood. Though by no means a work of so much pre- 
tension, it bears unmistakeable evidence of the same pen —for Mr. 
Leslie has a decided style of his own. We shall not take upon our- 
selves to criticise the new production until we have heard it a few 
times; we may, nevertheless, state that the general character of the 
music is light and graceful, and that there is no attempt at fine 
writing throughout. Simplicity and perspicuity have evidently 
been the object of the composer’s desires, and in these he has 
been eminently successfal. The Bridal March is of a higher 
aim than any other piece in the cantata. It is brilliantly instru- 
mented, and the theme is martial and inspiriting, The composer has 
evidently worked with a will to produce something worthy, and has 
not failed. The cantata, which has been composed in honour of 
the approaching wedding of Her Royal Highness the Princess Alice, 
concludes appropriately with “God save the Queen,” The prin- 
cipal singers were Mad. Lemmens-Sherrington and Mr. Santley, both 
of whom sang their very best and were rewarded accordingly. Each 
was assigned a solo—to the Knight, a serenade, “Softly thy beams, O 
Morning Sun,” and to the Bride, a recitative and aria, “ With softer 
radiance glows.” One of the most attractive numbers of the work is, we 
think, the part-song “ From your coral chambers speed ye,” which we 
have no doubt will be heard frequently. The choir sang admirably 
throughout, and were anxious, as may be imagined, to do every justice 
to the composition of their director. Mr. Henry Leslie, by the way, 
directed the Choral Fantasia as well as his own cantata, Mr. Manns 
(who, we are glad to hear, is quite recovered) being taken suddenly 
and severely ill. 

The Choral Fantasia was, on the whole, a vigorous performance. 
Herr Jaell maintained the reputation he has already earned in England, 
The chorus and band were unexceptionable. Herr Jaell also played 
three solos — Bach’s Gavotte in G minor, and two compositions of his 
own. In addition to their share of the cantata the choir sang Pearsall’s 
part-song. “ Oh! who will o’er the downs so free,” and “ Rule Britannia,” 
arranged by Mr. Henry Leslie; and Mad. Sherrington and Mr. Santley 
supplied their favourite songs respectively, “ The shadow song,” from 
Dinorah, and the “Colleen Bawn,” from the Lily of Killarney. The 
attendance was unusually large for a half-crown day; but the attractions 
were above the average, the weather was beautiful, and, to conclude, 
there was a grand display of all the fountains. 

ee eee 


Apveuina Parri.—“ Lucia pt Lasmermoor.”— The Lucia of Mlle. 
Patti exhibits all theimprovement, mental and physical, which we observed 
in her “Sonnambula.” It isa far truer and more affecting, because a 
more passionate performance. It is now animated throughout with a 
depth of womanly feeling, which fulfils every necessity of the music 
and the story. We no longer look at a wonderful girl, but we listen to 
an earnest woman — and our sympathies consequently respond just as 
thoroughly as they are appealed to. Thus, whilst her acting is so im- 
proved, and not more in its more vigorous than its more delicate 
expressions — not more in the frantic energy with which she clings 
to her lover after the malediction than in the piteousness of her ap- 
peal to her brother to release her from the contract — her singing, in 
due adjustment to it, relies now for its general effect quite as much upon 
the depth as upon the brilliancy of its expression. Taken as a whele, 
hers is now the most perfect embodiment of Lucia which we have had 
since Persiani, and one that, in unison with the undeniable attraction of 
her youth and person, allows of no existing rivalry. — Sun, June 9. 
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Che Operns. 


HER MAJESTY’S THEATRE. 


On Saturday the Huguenots was given, and was repeated on Tuesday, 
when Signor Giuglini, having recovered from his severe indisposition, 
reappeared as Raoul. On Thursday the popular tenor played Manrico 
in the Trovatore, and perhaps, with Mile. Titiens, Mile. Trebelli, and 
Mr. Santley in their respective parts of Leonora, Azucena, and the 
Count di Luna, a finer performance was never given of Verdi’s opera at 
Her Majesty’s Theatre. On Wednesday, an extra night, Semiramide 
was performed for the last time this season, that is, as far as regards 
the “Sisters Marchisio,” for, unless our ears deceive us, a little bird 
whispered to us that Mlle. Titiens and Mlle. Trebelli would appear for 
one night as Semiramide and Arsace. 

To-night Meyerbeer’s Grand Opera Robert le Diable will be pro- 
duced — first time at this theatre for thirty years or upwards — with, 
to borrow expressions from the programmes, “ new and extensive scenery 
and original effects, by Mr. William Calcott, the machinery constructed 
by Mr. Sloman, the decorations and properties by Mr. Bradwell, the 
new and carefully studied costumes by Mr. J. May and Miss Dickin- 
son.” The following will be the cast : — 

Alice, Mlle. Titiens (her first appearance in that ¢haracter); Isabella, 
Mile. Carlotta Marchisio (her first appearance in that character); Piin- 
cipal Nun, Mlle. Morlacchi; Roberto, Sig. Armandi; Rambaldo, Sig. 
Bettini; Un Prétre, Sig. Gassier ; Araldo, Sig. Cappello; 1st Cavalicre, 
Sig. Soldi; 2nd Cavaliére, Sig. Bossi; 3rd Cavaliére, Sig. Castelli; 
4th Cavaliére, Sig. Casaboni; Bertramo, Sig. Vialetti. 
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ROYAL ITALIAN OPERA. 


On Saturday night Lucia di Lammermoor was given for the first time 
this year. To Herr Wachtel, the new German tenor, who attempted 


the part of Edgardo, we can do no more at present than apply the motto, 
“vor et preterea ni hil.” He certainly has a fine voice, but has no idea 
just now of the best method of using it. 


That he may live and learn 
is our sincere wish. Another début, that of a Signor Capponi, as Bide- 
the-Bent, may be passed over with the simple record of its having taken 
place, and the statement that he has an agrecable bass voice as post- 
scriptum. Mlle. Patti’s Lucia is already familiar to the operatic public. 
Taken for all in all, it isthe most perfect, charming, and natural embodi- 
ment of the gentle Scottish maiden, who, in the madness produced by 
grief, commits a crime the most foreign to her normal disposition. The 
slow movement of the aria d’entrata, “Regnava nel silenzio,” which 
Mlle. Patti always chooses, was delivered with exquisite expression ; 
but of course the cabaletta excited most applause. The mad scene in 
the last act, however, offers the best opportunity for the display of vocal 
proficiency ; and of this the highly accomplished though youthfal 
artist availed herself to the utmost, frequently startling the audience by 
her bold and brilliant feats into those sudden exclamations of delight 
which are the best tribute to a singer’s talent. Mlle. Patti’s acting in 
the second act was nothing less than a masterpicce of qu‘ct, unobtru- 
sive, and natural pathos. Signor Delle Sedie’s Enrico, as far as the 
singing was concerned, was excellent from first to last. 

We are row having five performances regularly, weck per week. 
On Monday, Signor Mario being unable to appear, not, as was stated, 
in consequence of indisposition, but in consequence of a domestic afflic- 
tion (the death of his eldest brother), Guillaume Tell was substituted 
for the Huguenots. On Tuesday, Lucia was given for the second 
appearance of Herr Wachtel; on Thursday, the Prophéte, and last 
night the Sonnambula. To-night the Huguenots, for the third appearance 
of Mile. Antonietta Fricci. 
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Concerts. 
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Mr. Howarp Grover’s Concert on Saturday last offered attrac- 
tions so numerous and so varied, that it was not surprising to find St. 
James's Hall almost inadequate to accommodate the enormous throng 
assembled. Anything like a detailed notice will be readily excused. 
One of the most noticeable features was the selection from Mr. Glover's 
charming operetta, Once too Often, entrusted to Miss Augusta Thomson, 
Mad. Laura Baxter, Herr Reichardt, Herr Formes, and Mr.Weiss. A new 
song, also from the same facile and graceful pen, composed expressly for 
Mr. Sims Reeves, and sung by that gentleman, won an unanimous en- 
core—a compliment with which no one could feel disposed to quarrel, so 
elegant was the song, so faultless the singer. ‘To Mad. Guerrabella fell 
a similar honour in an aria by Signor Biletta, “La Danza d’Amore.” A 











débutante, Miss Soldene, displayed a mezzo-soprano voice of excellent 
quality in another of Mr. Glover's efforts, a ballad entitled “ The strain 
I heard in happier days.” Of artists like Mad. Louisa Vinning, Mlle. 
Titiens, Mesdames Weiss, Lemmens-Sherrington, Sainton-Dolby, the Sis- 
ters Marchisio, Miss Lascelles, Miss Leffler, Mad. Florence Lancia, Nita 
Norrie, Misses Stabbach, Horder, Georgi, Mile. Parepa, Messrs, Santley, 
Gassier, Belletti, G, Perren, Tennant, Lewis Thomas—the mention of their 
names is sufficient guarantee of excellence; but, in addition to this for- 
midable array of vocalists, the instrumentalists were equally strong, 
numbering Messrs. Aguilar, Pratten, Barret, C. Harper, Lazarus, and 
Hausser, Miss Anna Molique and Herr Molique, Mr. Charles Hallé, 
Herr Joachim, M. Sainton, Miss E. Ward, M. Francesco Berger, Mr. 
John Wilson, M. Paque, M. Lavigne, &c. The accompanyists— or con- 
ductors, to speak by the card—were the bénéficiaire, Messrs. Lindsay 
Sloper, Ganz, Berger, and Randegger. 

MADEMOISELLE SEDLATZEK gave a matinée in Collards’ Rooms, on 
Thursday, in which she was assisted by Mlle. Agnes Bury, the Misses 
Hiles, Miss Anna Whitty, Mr. Tennant, and Mr. Allan Irving, as voca- 
lists; and Messrs. G. A. Osborne, W. Ganz, Deichmann, Paque, J. 
Balsir Chatterton, and Lazarus, as instrumentalists. The fair concert-giver 
contributed the following pieces:—Aria “ Per pieta,” from the Prophete, 
sung in German; song, or lied, “ Fischlein,” by Angelina; duct 
“Crudel perché finora,” with Mr. Allan Irving; and the duet for two 
sopranos from the Freischiitz, with Mile. Bury. The great vocal hit of 
the performance was Mr. Balfe's ballad “I’m not in love,” sung by 
Mlle. Bury. The duet from Mr. Howard Glover's operetta Once too 
Often, “O glorious days of chivalry,” sung by the Misses Hiles, was 
also a great success. In the instrumental part, Mr. Osborne’s trio for 
pianoforte, violin, and violoncello, played by the composer, Herr Deich- 
mann, and M. Paque, deservedly bore away the palm. Messrs. Aguilar, 
Ganz, and Emile Berger conducted. There was a Jarge and fashionable 
attendance. 

Mr. Scu.orssrr’s rooms were filled by a distinguished company on 
Saturday evening last, when the following artists lent their valuable 
aid: — Mlle. Marie Cruvelli, Mad. F. Lablache, Mlle. Elvira Behrens, 
Miss Stabbach, and Miss Birch, Herr Reichardt, Signor Ciabatta, Mr. 
Burdini, and Mr. Allan Irving as vocalists, and, as instrumentalists, MM. 
Ascher, Rubinstein, Laub, Davidoff and Schloesser. Two trios for 
pianoforte, violin, and violoncello, by MM. Schloesser and Rubinstein, 
were capitally played by the composers, assisted by MM. Laub and 
Davidoff. M. Ascher gave his popular solo, “ Alice;” Herr Reichardt 
sung his always welcome “Cradle song” (Good Night), and Miss 
Stabbach, Mile. Behrens, and Herr Reichardt an “ Ave Maria” of M. 
Schloesser, which is likely to become a great favourite with the public. 
Our space will not permit us to enter further into the details of this 
interesting soirée ; suffice it that all the artists were on their mettle, and 
the audience, a large and brilliant one, had every reason to be satisfied 
with the entertainment provided by thcir talented host. 

Mr. Joun Francis Barnett’s ANNUAL Concert was given in 


. St. James’s Hall, on Thursday evening, the 22nd ultimo, and was in 


every respect a brilliant affair, Mr. Barnctt’s predilection for the classic 
masters is well known. Conspicuous among the items of the programme 
were Spohr’s quintet in C minor, for pianoforte, two violins, viola, and 
violoncello ; Mendelssohn’s trio in D minor, for pianoforte, violin, and 
violoncello ; and Becthoven’s sonata in C major, Op. 53, in each of 
which Mr. Barnett played the pianoforte part. Spohr’s pianoforte 
quintet was originally written, and was first published, with accompani- 
ment for flute, clarinet, bassoon, and horn. It was first performed in this 
country with stringed accompaniment, by Mad. Dulcken, in 1847, in 
presence of the composer. Beethoven’s sonata and Mendelssohn's trio 
are both household pieces, known to every amateur—or should be—to 
eulogise either of which would be as superfluous as to gild refined gold. 
Mr. Barnett played splendidly, and was greeted with thunders of 
applause at the end of each performance, more especially after the 
sonata, as in it the achievement was absolute and unparticipated. Not 
content with these grand and classic accomplishments, and knowing no 
doubt that among the aristocratic crowd assembled all tastes would not be 
attuned in sympathy with the mighty masters of music, Mr. Barnett, 
very properly we think, introduced Thalberg’s fantasia on Lucrezia 
Borgia, and won even more applause than in the sonata. In the 
quintet Mr. Barnett was assisted by Herr Molique, Herr Pollitzer, Herr 
Goffrie, and M. Paque, and in the trio by Herr Molique and M. Paque. 
The vocal music, if not so highly excellent as the instrumental, was 
commendable. The Orpheus Glee Union sang three part-songs, and 
two pieces, the composition of the bénéficiaire, viz., hymn, “ Tantum 
Ergo,” and wood-song, “ Midst grove and dell,” the last two finding 
infinite favour in the ears of the audience. Mad. Lemmens-Sherrington 
—one of the veritable queens of the concert-room — sang Meyerbeer’s 
fine song “ Nella,” inimitably, and Adolphe Adam’s “ Ah! vous dirai- 
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je, Maman?” brilliantly, besides joining Mesdames Weiss and Laura 
Baxter in the well-known trio from Mr. Balfe’s Falstaff, “ Vorrei parla 
ma Vira.” Mad. Weiss gave Spohr’s “ Ah quanta vage,” Mad. Laura 
Baxter Mercadante’s “Se m’abbandoni,” and Mr. Weiss * The Wan- 
derer,” with excellent effect; and Mr. Lewis Thomas, in a new air, or 
lied, by Mr. Charles Salaman, won universal approval for song and 
singer. The concert, which took place under the most distinguished 
atronage, was numerously and fashionably attended. 

Mr. Linpsay Storen’s PranorortEe PerForMANCES have been among 
the most recherché entertainments of the season. The programme of 
each was enriched with classic gems, while so much of what is called the 
“romantic” school—not because it is “ romantic,’’ but to distinguish it 
from the “ classic”’—was amalgamated with it as to ensure a delightful 
variety. In the second and last performance, given on Thursday after- 
noon, the 5th instant, the great pieces were Dussek’s pianoforte sonata 
in G major, Op. 35, No. 2; Clementi’s Sonata in B flat, for two piano- 
fortes; and Beethoven’s Sonata in A major, Op. 30, No. 1, for violin and 
pianoforte. The meeting of Mr, Lindsay Sloper and Mr. Charles Hallé 
in Clementi’s sonata created immense excitement, and the performance, 
we need hardly say, was incomparable ; and not less incomparable, as 
may be guessed, was the play in Beethoven’s sonata exhibited by Mr. 
Lindsay Sloper and Herr Joachim. Midway between the classic and 
romantic school, belonging to both yet neither—or, more properly, being 
one of the strongest examples of the really romantic school—is the fan- 
tasia in C major, Op. 159, for violin and pianoforte, of Franz Schubert, 
which, even by the side of Becthoven, Clementi, and Dussek, gave out 
a light which could only proceed from a work of genius. Mr. Sloper’s 
lighter contributions to the programme comprised Stephen Heller’s Im- 
provisata on “ Fluthenreicher Ebro,” song by Schumann, Op. 98 ; Herr 
Pauer’s Berceuse in F major, op. 31; and his own “Spring Song,” 
and valse brillante, “‘ Eventide.” The “Spring Song” and “ Eventide” 
are most charming and graceful compositions, and it requires no prophet 
to foretell their popularity. Mr. Sloper’s execution of these pieces was 
absolute perfection, and indecd could not fail to recommend strongly 
bagatelles with a tithe of their merit. The songs were by Miss Banks 
and Mr. Santley—the lady contributing Mr. Sullivan’s “ Where the bee 
sucks,” and “In my wild mountain valley,” from the Lily of Killarney ; 
the gentleman, “The Colleen Bawn,” from the same opera, and Blu- 
menthal’s “ Le Sguardo.” Mr. Benedict’s two songs carried away the 
palm. The vocal music was accompanied by Mr. Harold Thomas and 
Mr. Arthur Sullivan. 

Mute. Bonpy, a pianist made known for the first time, we believe, 
to the London public, gave a matinée at the Queen’s Concert Rooms, 
Hanover Square, on Saturday, May 10, under the highest patronage. 
The young virtuoso was assisted by Miss Palmer Lisle and Herr 
Reichardt as vocalists, and M. Sainton and Herr Lidel as instrumen- 
talists, Mlle. Bondy is a neat rather than a great player. If she 
lacks power, she possesses delicacy; if she wants profound sentiment, she 
has at all events refinement. She commenced ambitiously with Beet- 
hoven’s Grand Trio in E flat, Op. 70, and performed, with M. Sainton, 
a sonata for pianoforte and violin, composed by M, Rubinstein. For 
her solos she selected Bach’s “ Fantasie Chromatique et Fugue,” in D 
minor; No. 7 of Schumann’s “ Novellettes,” Op. 21; Stephen Ifeller’s 
“ Tarantelle,’ No. 5; “ Valse Impromptu,” by Liszt, and “ Erinne- 
rung,” No. 2, “ Des Schweisen Weiscn,” by Raff. Not to make a pun 
on the name of the composer last mentioned, one or two of these solos 
might be denominated “ riff-raff,” even though the “ Raff” piece dis- 
played the fair pianist’s talent to the greatest advantage. In the vocal 
music Herr Reichardt produced the usual sensation in his own “ Cradle 
Song,” being compelled to repeat it, Herr Wilhelm Ganz accompanied 
the vocal music, 

Rorat Soctzry or FemaLe Mustcrans. — A concert was given at 
the Hanover Square Rooms on Thursday evening, the 22nd ultimo, for 
the benefit of the above Institution, when the following artists gave their 
gratuitous assistance: — Singers—Miss Augusta Thomson, Mlle. Agnes 
Bury, Miss Poole, Miss Eliza Hughes, Miss Martin, Miss Steele, Mad. 
Guerrabella, Mad. Sainton-Dolby, Mr. Wilbye Cooper, Mr. Allan 
Irving, Mr. Weiss, and the Orpheus Glee Union: Instrumentalists—Mr. 
Charles Hallé and Herr Davidoff. Of this performance it is not neces- 
sary to speak in detail. To those desirous of knowing the value of the 
music omitted from the performance of Guillaume Tell at the Royal 
Italian Opera, the trio for three sopranos from that masterpiece had no 
small interest. It was sung by Miss Martin, Miss E. Hughes, and Miss 
Steele, to whom we tender our best thanks for endeavouring to make 
known one of the brightest gems in Rossini’s great work. The only 
encore in a long selection was awarded to Mad. Sainton-Dolby in Mr. 
Henry Smart’s ballad, “The Lady of the Lea.” In Grell’s song, “ Speed 
the gallant barque,” Mile. Agnes Bury obtained a great deal of ap- 








plause; and Mrs, Mounsey Bartholomew’s song, “These be none of 


beauty’s danghters,” sung by Miss Steele, with duet accompaniment on 
the pianoforte by Messrs. Bencdict and Francesco Berger, was one of 
the most genuine successes of the concert. The room was filled with 
an elegant and fashionable audience. 

_ Exurpition Music.—On Monday night a grand concert was held 
in that vast and incommodious building, Exeter Hall, the priacipal 
features of which were the compositions written by Meyerbeer, Auber, 
and Sterndale Bennett for the opening of the International Exhibition. 
These piéces de circonstance—which rarely happens to works of the 
kind — promise to become universally popular. On the present ceca- 
sion they were heard with the same interest, and received with the same 
favour, as hitherto. They certainly enjoyed every advantage that 
liberal enterprise could secure. A first-rate orchestra rendered full 
justice to the capital overtures of Meyerbeer and Auber, and the 

chorus of the Vocal Association, reinforced by a large number of 
competent amateurs, was equally happy in Professor Bennett’s beau- 

tiful setting of the Laureate’s “Ode.” The orchestra and chorus in 

all made up a force of nearly 500 strong ; and with such an able and 

experienced conductor as Mr. Benedict at their head, the very admir- 

able performance of the Exhibition music—which absorbed the entire 

second part of the programme—was no more than might have been 

expected. Each successive piece was listened to with profound at- 

tention, and applauded at the end with a heartiness that could not 

be mistaken. 

The rest was “miscellaneous,” too long to report in detail, but in each 
particular instance good of its kind. Such familiar acquaintances as 
the overture to Zampa, the prayer in the market scene of Masaniello, 
. Partant pour la Syrie,” and our own “ National Anthem,” were quite 
in place at an essentially “popular” entertainment. The choir, how- 
ever, had a less familiar task to execute in the fresh and charming 
part-song of Mr. Benedict, * Blessed be the Home,” while the vocal 
“solo” department was unusually rich in attraction. Mlle. Agnes Bury 
(formerly a member of Mr. Jarrett’s German operatic company at Drury 
Lane) sang twice; Mad. Lemmens-Sherrington—whose “Shadow Song,” 
from Dinorah, created a positive furore—twice; Mlle. Marie Cruvelli, 
twice; and Mr. Sims Reeves, thrice—or rather, being encored with an 
enthusiasm impossible to resist in a new ballad, entitled “She may 
smile on many,” the composition of Mr. Howard Glover (a graceful 
pendant to his “ Young and artless maiden”), four times. Since Mlle. 
Cruvelli (sister to the once famous “ Sophie”) was last in England her 
voice—a rich-toned and legitimate “mezzo-soprano”—has gained in 
streigth and improved in quality. Her singing, too, has acquired a 
refinement which can only be the result of diligent and unremitting 
study. We have rarely hear the cavatina, “O mio Fernando” (Za Fa- 
vorita), given with more finished taste and unaffected expression. Mlle. 
Cruvelli was loudly applauded on retiring from the platform. The other 
pieces allotted to Mr. Sims Reeves were “ Come into the garden, Maud” 
(Balfe), which never fails to make a “‘ sensation”—being, indecd, one of 
the best “ sensation songs” extant, and “ Qh! ’tis a glorious sight,” from 
Webcr’s Oberon—-which the elder Braham himself, for whom it was origi- 
nally composed, could not have delivered with more splendid energy. 
Some brilliant pianoforte solos by M. Ascher (brilliantly executed), the 
most engaging of which was his “ transcription” of the elegant romance 
of “ Alice,” the most original his “ characteristic” Danse Negre, agree- 
ably varied the programme. Altogether, a more attractive concert was 
never provided for a Whit-Monday audience. The hall was crammed 
to suffocation. 

——S Ss 


Wetters to the Editor. 


JAMES LEA SUMMERS’ CONCERT, ST. JAMES’S HALL. 

Sir, — In your flattering notice of the above, you omitted to state 
it was under very distinguished patronage, in aid of the Institution for 
the General Welfare of the Blind, Euston Road, N.W. By inserting 
this in your next, you will oblige your obedient servant, 

10 Great Marlborough St. James Lea SUMMERS. 

_— + 
QUERIES. 

Si1r,—Will you insert a list of the orchestra at Her Majesty’s Theatre 
in your next number? Can you inform me if the basso Zucchini is 
identical with the Signor Zucconi who sang at the old Opera House in 
1856, on the restoration of the Lumleyan régime? With many apo- 
logies for trespassing on your valuable space, Yours, 

Oxford, June 16, 1862. OrerA-HaBITUE. 

[Sig. Zucchini is Sig. Zucchini, and we believe that Sig. Zucconi is 
Sig. Zucconi; at all events, neither is the other. Zucconi is not Zuc- 
chini, and Zucchini is not Zucconi. We have not a list of M. Arditi’s 
orchestra at hand.—Ep.] 
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MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 





EIGHTY-SEVENTH AND EIGHTY-EIGHTH CONCERTS. 
EIGHTY-SEVENTH CONCERT. 
R. SIMS REEVES, at the MONDAY POPULAR 


CONCERTS, St. James’s Hall, on Monday Evening, June 16, when he will 
sing Lake's “Summer is Sweet” (by desire), the “ Hunter’s Song” (Mendelssohn), 
and “Felice il di.” 

Mr. Charles Hallé, Herr Laub, and M. Davidoff will also appear. wick 
Programmes and Tickets at Chappell & Co,’s, 50 New Bond Street ; and at Austin’s, 


28 Piccadilly. 


N ONDAY POPULAR CONCERTS, 5t. 
a ‘A. Hall.—On Mon.tay Evening next, June 16. 4 
Pianoforte: Mr. Charles Hallé; Violin, Herr Laub; Violoncello, M. Davidoff. 
Vocalists: Mile, Florence Lancia, Miss Roden, and Mr. Sims Reeves. 

Sofa Stalls, 5s.; Balcony, 3s. ; Unreserved Seats, 1s. Tickets and Programmes at 


Chappell & Co.’s, 50 New Bod Street. 


“pn ’ 
N ONDAY POPULAR CONCERTS, St. James’s 
Hall.—On Monday Evening next, June 16, Mr, Charles Hallé, Herr Laub, M. 
Davidoff, Mile. Florence Lancia, Miss tioden, and Mr. Sims Reeves will appear. 
PROGRAMME. 

Part I.—Quartet in B flat major, Op. 131, for Two Violins, Viola, and Violoncello, 
MM. Laub, Ries, Schreurs, and Davidoff (Beethoven). Song, “* Voi che sapete,’’ Miss 
Roden (Mozart). Song, “ Felici il di,” Mr. Sims Reeves (H.S. Oakley). Priére et 
Barcarolle * L’Etoile du Nord,’ Mile. Florence Lancia (Meyerbeer). Song, ‘* The 
Hunter’s Song,” Mr. Sims Reeves (Mendelssohn). Sonata in D major, for Pianoforte 
solo, by desire (No. 21 of Mr. Hallé’s edition), Mr. Charles Hallé (Mozart). 

Part I].—Romance in F for Violin Solo, Herr Laub (Beethoven) Song, ** Sum- 
mer is sweet” (by desire), Mr. Sims Reeves (G. Lake). Song, “ Where art thou 
wandering ?” Mile. Florence Lancia (F. Mori). Yemacon variazioni in D major, for 
Pianoforte and Violoncello, Mr. Charles Hallé and M. Davidoff (Mendelssohn). 

Conductor: Mr. Benepictr. To commence at Eight o'clock precisely. 
Sofa Stalls, 5s.; Balcony, 3s. ; Admission, Is. 

Tickets to be had at Chappell & Co.’s, 50 New Bond Street ; Cramer & Co.'s, 201 Re- 

gent Street ; Keith, Prowse & Co,’s, 48 Cheapside; and at Austin’s, 28 Piccadilly. 





James’s 











EIGHTY-EIGHTH CONCERT. 
rts rc 
OR the BENEFIT of HERR ERNST, on Monday 

Evening, June 23, 1862. 
PROGRAMME. 

Part I.—Trio, in B flat, Op. 99, for Pianoforte, Violin, and Violoncello, MM. 
Hallé, Laub, and Piatti (Schubert); Song, “ ‘I’amo,” Mr. Santley, by permission of 
J. H. Mapleson, Esq. (J. Benedict); Elégie, for Violin Solo, with Pianoforte Accom. 
paniment, Herr Joachim (Ernst); Song, ** Mine be a cot,” Mad. Sainton-Dolby (Piato); 
Sonata, in D, Op. 10, Mr. Charles Hallé (Beethoven). 

Parr Il.—Quartet, first time of performance in England, Ist Violin Herr Joachim ; 
2nd Vioiin, Herr Laub; Viola, Herr Molique; Violoncello, Sig. Piatti (Ernst); New 
Song, Mr. Santley (Hecht); Song, ** When I was young,”’ Mad. Sainton-Dolby (H. F, 
Chorley); Pensées Fugitives, for Violin and Piano, MM. Laub and Hallé (Ernst and 
Stephen Heller). 

Conductor: Mr. Benepict. 
To commence at Eight o’clock precisely. 
Sofa Stalls, 108. 6d. and 5s. May be secured at Chappell & Co., 50 New Bond 


Street. 





S Yr. JAMESS HALL.—MR. CHARLES HALLE’S 
\) RERTHOVEN RECITALS. 
The FIFTH CONCERT will take place on Friday Afternoon, June 20, 1862, to 
commence at 3 o’clock precisely. . 
PROGRAMME. 


Sonata, Op. 29, No. 2 (Beethoven); Song, M. Jourdan; Grand Sonata, Op. 29, No. 
3 (Beethoven); Andante, Op, 35, in F flat (Beethoven) ; 32 Variations on an Original 
pau, in C minor (Beethoven); Song, M. Jourdan; Grand Sonata, Op. 53 (Beet- 
hoven). 

Pianoforte: Mr. Cuartes HaLie. 

Vocalist: M. Journpan. 
Accompanyist: Mr. Harotp lHomas. 
Sofa Stalls, 10s. 6d. ; Balcony, 7s.; Unreserved Seats, 3s. 

Tickets at Chappell & Co ’s,50 New Bond Street ; Cramer & Co.’s, Regent Street ; 
R, Ollivier’s, 19 Old Bond Street ; and at the Hall, 28 Piccadilly. y 





ER MAJESTY’S THEATRE.—Grand Morning 
L A. Concert.—It is respectfully announced thata GRAND MORNING CONCERT 
will be given at Her Majesty’s Theatre on Friday, June 20, when the most distinguished 
vocalists of this establishment will appear, in conjunction with all the most celebrated 
artis's in London, it being the only occasion this season when such a combination of 
— can be — together at one entertainment. 
focalists: Mlle. Titiens, the Sisters Marchisio, Mile. Trebelli, Mlle. Mari i 
Mile. Ida Gilliers, Mad. Florence Lancia, Mad. Lemaire, Mad. [oman ach ry 
Mad, Guerrabella, Miss Susanna Cole, Miss Roden, Miss Clari Fraser, Miss Palmer. 
Mad. Weiss, and Miss Louisa Pyne; Sig. Giuglini, Sig Gassier, Herr Keichardt. Sic’ 
Coselli, Sig. Zucchini, Mr. Harrison, Mr. Swilt, Mr. Tennant, Mr, Wilbye Cooper, 
" Weiss, Mr. ropa og Mr. Sims Reeves. 7 
nstrumentalists: Violin, Herr Joachim; Pianoforte, Mr, Charl é 
Mr. Aguilar, Mr. J. F, Ba:nett, and Herr Jael. ee 
one Messrs. Balle, Benedict, Frauk Mori, Aguilar, W. Carter, and Sig 
ith. i 
List of prices: Boxes, grand tier, £4 4s.; Pit tier, £2 12s. Gd.: Fi i 
: : +f d . 3 . . Od.: First ditto, £3 3s.; 
Second ditto, £2 2s.; Third ditto, £1 Ils. 6d. ; Stalls, £1 1s.; Pit, 7s. ; pom hahaa 
— on — oe oe, 7s. TB and other rows, 5s. ; Gallery, 2s. 6d. 
plication for stalls, Boxes, and places to be made, at the - 
jesty’s Theatre; and Boosey & Senn Holles Street. ~~ ee 
To commence at 2 o'clock, 























TO CORRESPONDENTS. 

Temprst.—“ If this be the mission of tyrannies and tyrants, England 
has her mission too. It is to feed those beacon lights of Liberty 
which, dead or dying on the continent of Europe, blaze only on her 
headlands ; for she is its vestal virgin, and must watch by night and 
day lest the sacred flame expire.” 











NOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of Tur Mustcat Wort is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad. 
vertisements can be received as late as Three o’Clock P.M, on 
Fridays—but not later. Payment on delivery, , 

os Two lines and under 2s, 6d. 
Cerms nem additional 10 words doar whee 6d, 


To PustisHErs AND ComposErs.—All Music for Review in Tux 
Mustcan Wor.ip must henceforth be forwarded to the Editor 
care of Messrs. Duncan Davison & Co., 244 Regent Street, 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tue Musica, Wor tp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE Mustcat Worxp. 
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i's unexpected appearance has been that of M. Thalberg, 

who for years has not played in public in London, or, 
indeed, in Europe. As nearly a quarter of a century has 
elapsed since he was at the very height of his popularity in 
Paris (1835-37), his playing was a novelty for the Parisians 
of the rising generation, and a lesson for many of their 
pianists ; while all who had formerly heard him in his prime, 
went with eagerness to his first concert (April 22), as to a 
welcome festival which had not been held for a considerable 
period. ‘There was, it is true, no want of puffed-up “neo- 
logists,” who, when his intention was first announced, were 
ready with the old phrase: “Thalberg, indeed! who will go 
to hear Thalberg ?” But the result has shown they were 
mistaken ; for it is a very considerable period since any 
virtuoso drew such large “ paying ” audiences as M. Thal- 
berg at his recent concerts in tle French capital. 

M. Thalberg, who at present, we believe, is about fifty 
years of age, even as far back as thirty years ago had at- 
tained, as a pianoforte-player, the highest possible re- 
putation— the only one who could compete with him 
being Liszt. He is now performing, and has been per- 
forming, in Paris, most of his latest compositions; but if 
we would note, with wonder, the difference between his play- 
ing and the piano-thumping of some of the “lions” of the 
day, we must hear him in his old fantasias, which we have 
known—if we may so express ourselves—since we were 
children in arms. Every one is aware that the charm of the 
style introduced by M. Thalberg consists in allowing the 
melody to be heard in the midst of a profusion of bold and 
more or less elegant passages, and from his being —thanks 
to the delicate blending of the most brilliant embellishments 
with the song of the melodic theme—a Rossini in some 
sense, as it were, of the piano. With the song /—Aye! 
this is the great difficulty in execution. How do they who 
are not Thalbergs play these melodies? Simply by accentu- 
ating every note with a stiff and exaggerated pressure,—the 
result being that the notes thus struck are blurted out, 
not sounding and singing in a melodiously connected series, 
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put producing an effect similar to that which would be 
produced by a clarinet, a horn, perhaps a trumpet— 
perhaps, indeed, a trombone—the melody hewed out with 
sharply defined distinctness, but destitute of unity and flow. 
Let anyone now hear M. Thalberg and his tone! It is 
ridiculous to speak of fone upon the hammer-like piano, was 
thought and said a hundred times—before M. Thalberg was 
heard—the M. Thalberg of to-day, who can scarcely have 
played so finely thirty years ago as he plays at present, for, 
had he done so, even Friar Liszt could have hardly stood 
against him. We are in astonishment at finding ourselves 
enthusiastic for a virtuoso, but such is the case; we are 
completely carried away by his talent, and feel that it is far 
easier to revile “ virtuosity” than toexplainit. It must bear 
the stamp of individuality, and, above all, reserve predomin- 
ance for the chief characteristic of a classic execution— 
namely, moderation, without which art is no longer art. 
M. Thalberg’s singing on the piano does thoroughly bear 
the stamp of individuality ; he has his own peculiar touch, 
ranging from the gentlest delicacy to explosions of the 
fiercest strength; and, just as he despises the abuse of 
dragging the time (in which others indulge till it becomes 
mere whimpering), he never, on the other hand, plunges 
headforemost into the whirlpool of arpeggios, scales and 
runs, for he well knows that these should never be intro- 
duced merely on their own account, their “beaux yeux” 
being barely half the battle. In the very middle of the 
rapid stream he remains master of himself, and, consequently, 
master of the rolling tide. “Never,” exclaims a German 
critic,* “is there a moment when he is flung out of the true 
course of the evenly beautiful in true art ; never is there 
the slightest tearing or hacking of the melodic song.” 
(Who could mistake this for British rhapsody?) Those 
were not far out who called his playing—and the enjoyment 
it produces—aristocratic ; and this is, perhaps, its character 
even more now than formerly. But “ virtuosity” must be 
aristocratic, in order to avail itself of its greatest justification 
in art. When it descends to “ Yankee Doodle,” and the 
“Carnaval de Venise,” it becomes plebeian, and every 
dilettante of liberal education does well to turn away from it. 

At M. Thalberg’s first concert (on Monday afternoon, in 
the Hanover Square Rooms), almost every pianist, foreign or 
non-resident in London, was present. ‘The accomplished 
virtuoso was the only attraction. He played nine times, and 
held his audience entranced for the space of two hours, 
almost uninterruptedly —a feat which, now-a-days, any other 
virtuoso would find some difficulty in accomplishing. 

oe io - 

A? the meeting held on the 23rd July, 1861, on the 
: occasion of the Grand Vocal Festival at Nuremberg, 
it was proposed to found a Vocal Association (Singerbund) 
for all Germany. It was agreed that the best means of 
carrying out the project would be to establish branch Vocal 

ssociations in the different kingdoms and principalities of 
the country, which branch Associations could then be 
affiliated with the Grand Association. ‘The task of arrang- 
ing all the details was confided to the Swabian Vocal 
Association. The committee of the latter, consisting of Dr. 
Pfaff, Dr. Elben, Professors Faist, J. Raur, and W. Wiede- 
mann, who entered upon their arduous duty with the greatest 
alacrity, have just published their “First Report on the 
Preparatory Measures adopted for the Foundation of a 

erman Vocal Association.” From this report we are 





* Niederrheinische-Musik-Zeitung. 





able to condense some interesting particulars relating to 
the spread of Vocal Associations for male voices throughout 
Germany :— 

I. Thuringia.— Singerbund of the Coburg Land-Lieder- 
tafel, seventeen societies, with 400 members; principal 
place of meeting, Rudolstadt. — Henneberg, twenty-six 
societies (Schleusingen).—Apolda, four societies. 

II. Maine and Lahn District.—1. The United Frankfort 
Minnergesang-Vereine, fifteen in number, with about 550 
members. 2. The Rhein-Main, Vocal Association, with 
fourteen Vereine and 400 members, from Riidesheim to 
Frankfort; principal place of meeting, Idstein. 3. The 
Mainthal Vocal Association, twenty-seven Vereine, from 
Aschappenburg and Darmstadt to Friedberg and Hanau, 
with about 1000 members; principal place of meeting, 
Opfenbach. 4. The German Vocal Association, with 
Vereine from the two Hesses, Nassau, and Wetzlar; 
principal place of meeting, Giessen. 5. The Odenwiilder 
Vocal Association in the Hessian province of Starkenburg, 
thirteen Vereine and about 400 members. 

III. Bavarian Palatinate——The Vocal Association of 
the Palatinate comprises forty-five Vocal Associations and 
about 1,350 members ; principal place of meeting, Speyer. 

IV. Nahe and Moselle district—The Nahe Vocal Associ- 
ation, with twenty-three Vereine and 500 members. 

V. Lower Saxony. —The Union of the North German 
Liedertafeln comprises thirty-one Vereine, with nearly 1000 
members, from the country between Ems and Elbe (Lieder- 
tafeln of Hanover, Brunswick, Prussia, Lippe, Waldeck, 


|} Oldenburg, Westphalia, and Bremen). The place of meeting 


is not fixed. In 1862 it is Hanover. 

VI. Schleswig-Holstein, Liibeck, and Hamburgh.—The 
North German Siingerbund (principal place of meeting, Lii- 
beck) is progressing every day. With it is united the Ham- 
burgh Liedertafel. A Holstein Siingerbund is established. 
With regard to German song in the Duchy of Schleswig, 
there are Vocal Associations in many of the towns; but 
they are not allowed to sing political compositions. Any- 
thing like cooperation is out of the question. All the Asso- 
ciations are under the surveillance of the Danish police. 

VIL. Mecklenburg.—The Mecklenburg Saingerbund com- 
prises fifteen Vereine, with about 400 members. The busi- 
ness is always transacted by that Verein which holds the 
“ Bundesfest.” In 1862 it is Rostock. 

VIII. Prussian Saxony.—1. In the province of Saxony 
there was founded, in 1846, thanks to the exertion of Herr 
Ritter, cathedral organist at Merseburg, the Siingerbund an 
der Saale, with varying place of meeting (till 1864 it will be 
Halle). It reckons about 250 members. 2. The United 
Miinnergesang-Vereine of Madgeburg. These consist of 
fourteen Vereine, with about 500 members. 

IX. Saxony.—1. The General Dresden Siingerverein com- 
prises six minor Associations, with about 400 members. 2. 
In Leipsic there is an Association, called the Zdllner-Bund, 
comprising some twenty minor Associations. It was founded 
by the late Karl Zéllner, and is now conducted by Herr 
Langer, Musical Director at the University. 3. The Erz- 
gebirgischer Siingerbund, including forty Vereine (principal 
place of meeting, Meerane). 4. In Plauen, a Voigtlind- 
ischer Siingerbund is being established. 5. In Bautzen, the 
same holds good of an Oberlansitzer Singerbund. 

X. Brandenburg and Pomerania.—1. ‘the March Asso- 
ciation comprises fifty smaller Associations, with 1,000 mem- 
bers. 2. The Central-Siingerbund of the March includes 
two divisions: that of Berlin and that of the province, with 
forty-four smaller Associations and_ 1,362 members. The 
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principal place of meeting is Berlin. 3. The Stettin Lied- 
ertafel forms a Pomeranian Siingerbund. 

XI. Prussia and Posen.—Provincial Vocal Festivals have 
been held here since 1847. There will be one at Elbing at 
the end of July. The German Provincial Siingerbund at 
Bromberg comprises nine Vereine, with 230 members. 

XII. Bohemia.—National song here suffers greatly from 
differences of nationality and language. 

XIII. Austria—The Miinnergesangverein in Vienna is 
about to take measures for the foundation of a Siingerbund 
in Lower Austria, where forty-five Vocal Associations are 
already in existence. 

XIV. Bavaria.— The Bavarian Siingerbund comprises 
sixty Vereine, with nearly 1000 members (Straubing, 
Freisingen). 

XV. Baden.— The united Miinnergesangvereine of Ba- 
den are about 100 in number, with 2000 members (principal 
place of meeting, Carloruhe). 

XVI. Swabia.—The Swabian Singerbund comprises 
344 Associations, with about 6,800 members (principal 
place of meeting, Stuttgart). 

In the letters received from the most different quarters, 
the writers express the same wish: by an intimate league 
of German singers to afford a proof of their desire for the 
combination and union of the races of Germany. North 
and south, east and west, all agree in this. 

The majority of the Associations now in process of for- 
mation have sprung from the impulse for union ; according 
to the correspondence received, they have been founded ex- 
pressly for the purpose of belonging to the grand League of 
the Singers of Germany. 

They have all declared themselves in favour of the union 
of German singers, and for periodical Vocal Festivals. 
The formation of a German Vocal Committee to watch over 
the common interests of the various associations, and, also, 
to fix the time of the Grand German Festivals, is desired by 
nearly all. ‘They are all agreed that we should call a Vocal- 
Parliament to discuss this subject. 

We summon, therefore, the Vocal Parliament to mect on 
Sunday, the 21st September, 1862, at Coburg, and, con- 
jointly with the Coburg Siingerkranz, invite the representa- 
tives of the Vocal Associations of Germany to be present. 
As the resolution which will cause us to gather together 
was passed in Nuremberg, and as the preparatory measures 
were entrusted to the Swabian Siingerbund, it is but just 
that we South Germans should, in turn, meet our North 
German brothers on their own territory. 

Although what has already been done has given proof of 
gratifying vitality in the world of German song, there are 
still wanting, as it would be wrong for us to attempt to 
deny, many members whose absence is greatly missed ; some 
districts are not represented, and many important Vereine 
have not joined the movement. We trust that the publicae 
tion of the successes achieved will act as an incentive to 
fresh ones. 

Stutigart, 22nd April, 1862. 


-—-—-$ 


T is well known that the Royal Library, Berlin, purchased 
the greater part of the Beethoven relics, as far back as 


the year 1845. Negotiations are going on for some which 
were then kept back, and, among other things, private docu- 
ments and letters. As we have been informed, the offer 
made by the proper authorities has been waiting since the 
commencement of the year for his Prussian Majesty’s ap- 
-proval. Political events seem to have deferred the Royal 





decision. In the conditions of the sale there is, it is said, a 
demand that all the private documents and correspondence 
shall be kept for ten years longer under lock and key, in 
order that no improper use may be made of them. Acvord- 
ing to report, this demand has been granted. It may, per. 
haps, be justified by the unpleasant experience foreigners 
(no less than natives) have had of some of the principal 
officers of the Royal Library, and by the voracity with which 
the legion of writers on music, and the manufacturers of 
romantic histories of composers, fall upon such objects ; in 
spite of this, however, it is to be hoped that an exception 
may be made in favour of literati seriously engaged in the 
search for authentic and original information—as, for in- 
stance, Herr Jahn, of Bonn, and Mr. Alexander Thayer, of 
Boston. It is, at all events, desirable that the whole of the 
Beethoven relics should be preserved in one receptacle, and 
consequently in the Royal Library. As a matter of course, 
they will there serve a better purpose than that of being 
kept simply to be stared at. 


— SS ——- 


Her Magesty’s Tueatre. — The report spread abroad in the 
beginning of the season that a new Italian Opera, from the pen of 
Signor Schira, had been accepted by the Management turns out 
to be true. The bills of the theatre now announce that “ anew and 
original opera of great merit, from the pen of Signor Schira, will 
be forthwith put into rehearsal and produced, with new scenery, 
dresses, decorations, and appointments.” ‘he principal characters 
will be sustained by Mlle. Titiens, Mlle. ‘Trebelli, M. Gassier, 
Signor Bettini, Mr. Santley, and Signor Giuglini. 

Musicau Society oF Lonpon.— ‘The Second Conversazione 
of the season will be held at St. James’s Hall on Wednesday 
evening, July 2nd. 

A Granp Mornina Concert, in aid of the establishment of 
Schools of Southern Italy, will be given on Wednesday at St. 
James’s Hall, when, in addition to some of the most eminent Italian 
singers in London, the following artists will assist: — Mad. Lind 
Goldschmidt, Mlle. Louise Michal, Mlle. ‘Titiens, Mr. Sinis 
Reeves, M. Rubinstein, Herr Jaell, and Mr. Otto Goldschmidt. 

Herr WitnELM CoENEN, a young Dutch pianist, who has been 
residing several years in America, has arrived in London, and will 
make his first appearance, at the Hanover Square Rooms, on Tues- 
day morning next. Report speaks highly of his talent as a player 
of the Chopin and Henselt school of pianoforte playing. 

M. Sreruen Hever has returned to Paris. He was heard too 
seldom during his brief sojourn among us. 

Mixes. Liepuarpt, prima (donna at the Imperial Opera House in 
Vienna, has arrived in London. She was to have sung last night, for 
the first time, at the concert of the Vocal Association. 

Herr NeEsrtroy, a renowned dramatic author and comedian of Aus- 
tria, who for thirty years was one of the idols of the inhabitants of 
Vienna, has just died there. It is said that between 40,000 and 50,000 
persons were assembled in the streets through which the coffin contain- 
ing the mortal remains of the Austrian Aristophanes were carried. 

Mr. Barnum has got the smallest baby in the world at his Museum 
in New York. It is a boy, eight months old, and weighing only twenty- 
three ounces, The child is well formed and healthy. His hand and arm 
can pass through a man’s finger ring. 


————Oo OS 


M. CHARLES HALLE’S RECITALS. 

M. Hallé, encouraged, no doubt, by his success last year, has renewed 
his performances of Beethoven’s pianoforte sonatas in an uninterrupted 
series. The first twelve (including the Sonata Patetica, and the sonata, 
Op. 26, with the celebrated “ Funeral March”) have already been given, 
to an attentive and admiring audience, in St. James’s Hall. How Mr. 
Hallé plays these wonderful works it is unnecessary to say. At the 
Monday Popular Concerts, at the Musical Union, and elsewhere, he has 
introduced so many of them, and with such unvarying success, that both 
to the aristocratic “ few,” and to the far more heartily musical “ many,’ 
he has rendered a large number of them familiar. ‘To play the whole 
set, nevertheless—from the first three, dedicated to Haydn, to the last 
five or six (ending with Op. 111), which, for nearly half a century, 
have puzzled the great majority of pianists—and, moreover, to play 
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them unexceptionably well, is a feat that demands especial acknowledg- 
ment and especial praise. As the “recitals” (eight in all) proceed, 
they become more and more interesting ; and we trust, from time to 
time, to be able to pay them that attention to which they are most 
unquestionably entitled. At the fourth, among other pieces, will be 
included the so-called “ Moonlight Sonata”—a universal favourite. 

The introduction of a vocal piece between each two sonatas is a very 
agreeable relief. At the last recital the singer was Mlle, Florence 
Lancia, who charmed the audience with “Lieder” by Mendelssohn and 
Schubert, accompanied on the pianoforte by Mr. Harold Thomas.— 
Times, June 9. 

[Yesterday afternoon the fourth recital took place, when M. Hallé 
played the two sonatas, Op. 27, the Sonata Pastorale, Op. 28, and No. 1, 
in G, of Op. 31. We shall speak in detail of these performances, which 
week after week increase in interest, in a future number.—Ep, M. W.] 


a Se 


M. THALBERG’S MATINEES. 

After much too long an absence M. Thalberg has re-appeared among 
us—for the advantage assuredly of the art of which he is one of the 
most cclebrated representatives, and—if we may judge by the im- 
pression created yesterday (Monday) afternoon at his first “ matinée” — 
not less so of himself. Never was an old and eminently deserving 
public favourite welcomed with more genuine and unanimous enthusiasm 
than M. Thalberg by the large audience of amateurs, connoisseurs, and 
professors (including pianists innumerable) assembled on this occasion 
in the Hanover Square Rooms. The performance from end to end had 
the interest and the animation of a festival. As piece succeeded piece, 
and the wonderful execution of the Emperor of virtuesi, the Paganini 
of the piano, created more and more astonishment, the excitement grew 
stronger and the applause redoubled, until at the close—when the well- 
known fantasia on LT’ Elisir d’Amore had been exccuted, for the first 
time since M. Thalberg’s last visit to this country, in M. Thalberg’s 
own peculiar and incomparable style—it passed all bounds. A 
more triumphant “ rentrée,” to employ the conventional phrase, could 
not possibly be imagined. 

The concert was M. Thalberg, and M. Thalberg was the concert. He 
had no singers to relieve him, and he performed nothing but solos. So 
much the more to the satisfaction of his admirers, who came with no 
other desire than to hear him play, and to see whether there wa3 any 
falling off (improvement was hardly to be conceived) in that singularly 
admirable talent which a quarter of a century ago endowed the instru- 
ment with a new voice, gave wings to the “scales,” and laid open a 
previously undiscovered region of the key-board. What has been 
achieved or attempted since then, by more or less dexterous, more or 
less enterprising, more or less accomplished imitators, all the musical 
world can tell; and, on the other hand, all the musical world can attest 
that, though M. Thalberg has been worried and parodied as no other 
pianoforte-composer but Mendelssohn (who lived, of course, in another 
sphere) has been worried and parodied, he still, like Mendelssohn, re- 
mains himself — original, vigorous, and in his particular way unap- 
proachable. The herd of aspiring composers can no more write like M. 
‘Thalberg than the herd of aspiring virtuosi can play like M. Thalberg. 
After fifty imitations of more or less ingenuity, hear one original 
piece from his pen, and we shall readily perceive the difference 
between pure gold and counterfeit. A remarkable example was 
breught forward on the present occasion, in the only new composi- 
tion of importance with which M. Thalberg enriched his programme — 
a so-called Ballade (MS.), which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and, at the same time, as 
thoroughly Thalbergian as anything of its kind that has been produced 
for years. Played to perfection, this exquisite romance — for romance 
would certainly be a more appropriate name for it—enchanted the 
audience to such a degree that they almost begged for it again. M. 
Thalberg, relentless, however— with half-a-dozen additional pieces, more 
or less fatiguing, before him—bowed his acknowledgments and retired. 
Among the hitherto unknown compositions were some selections from 
the Art of Singing applied to the Piano (* A te o cara,” the bacarole from 
Donizetti’s Gianni di Calais, and a duet from Die Zauberflite) — 
“transcriptions” of operatic melodies, arranged in M. Thalberg’s ornate 
and elaborate manner, invaluable to pianists who believe that the 
instrument of their choice can, under skilful management, emulate the 
Violin itself in the delivery of cantabile passages. There was also an 
elegant “Song without Words,” which pleased all the more, from being 
—mirabile dictu!—utterly unlike Mendelssohn. In the long-renowned 

fantasia built upon the serenade and minuct of Don Giovanni, as in the 
already-mentioned £lisir d’ Amore, where the capital ballad of Dulcamara 
plays so prominent a part, and in “Home, Sweet Home”(made by an English 


pianist—Mad, Arabella Goddard—most familiar and popular of all), that 





marvellous combination of executive brilliancy with absolute “ singing” 
on the instrument, which M. Thalberg was the first to invent, and which 
he has carried out to such extraordinary perfection, were conspicuously 
displayed. These three performances were, indeed, as faultless in a 
mechanical sense as they were poetically expressive, as surprising to the 
ear as they were engaging to the feelings. A tone, deep, mellow, and 
artfully modulated, that any singer might envy; a management of detail 
that left the melody clear, sonorous, and uninterruptedly rythmical, 
amid the most elaborate and complex figures of accompaniment; a 
gencral balance of force, and command of chiar ’oscuro, that showed the 
accomplished master in the truest and fairest light, were one and all 
brought to bear with an effect in the highest degree felicitous, Last, 
not least, M. Thalberg played a MS. Tarentella, one of the recent com- 
positions of Rossini, who, when playfully signing himself “ Pianist of 
the fourth class,” probably did so with an intimate conviction that he 
was destined to become a pianoforte composer of the “first.” Of this 
Tarentella, and of other pieces from the same illustrious pen, which M. 
Thalberg promises to introduce at his matinées, we must defer speaking 
till another time. The German pianist gave the work of the grand old 
Italian master (a bagatelle for Rossini, but charming nevertheless) con 
amore—as though he had composed it himself—and appeared to be as 
much gratified by the applause it clicited as by all the flattering marks 
of approval bestowed upon the exccution of his own “fantasias.” At 
the termination of every performance M. Thalberg was recalled ; and if 
the audience had been indulged in their capricc, almost every one of 
the _ pieces included in the programme would have had to be re- 
peated, 
The second matinée takes place on Monday.— Times. 
oS OO 


New Royarty Tueatre.— The performances at the elegant little 
Theatre in Dean Strect are now entirely operatic. Mr. Elliot Galer, 
the well-known tenor, having now become Manager, has engaged 
a very good company of artists to assist in performing operettas and 
minor masical pieces. ‘The idea is excellent. A theatre set apart for 
the production of Operettas is original and most promising. Why 
should there not be a theatre for small operas as well as large, or grand 
operas? Some people prefer farces to tragedies, and would rather see the 
Wandering Minstrel than Hamlet. Would not the same be more likely 
to be pleased with Once too Often than the Huguenots ?—not that by 
any means we would think of comparing Mr. Glover's charming little 
operetta to a farce, but we would attempt to show that there is a public 
for small as well as great representations, Mr. Elliot Galer, indeed, is 
to be applauded for his new and happily-conceived undertaking, and, 
judging from the favour which has attended the musical performances 
at the theatre from the commencement, we have no reason to doubt of 
the ultimate success of the enterprise. 

The company which Mr. Elliot Galer has gathered round him in- 
cludes Miss Fanny Reeves, Mrs. Henri Drayton, Miss Bronti, Messrs. 
Henri Drayton, J. Manley, Hillier, &c. ‘These are not celebrities 
certainly, but they are equal to their work, and that is a great matter. 
Mrs, Henri Drayton is not unknown to the musical world. She first 
appeared on the London stage, if we remember right, some ycars since, 
at Drury Lane (or St. James’s). singing the leading woman’s part in 
opera. Her voice is a high soprano, rather brilliant in quality, and 
sufficiently manageable. Mrs. Henri Drayton is a thorough actress, and 
in this respect has few superiors on the English boards. Miss Fanny 
Reeves has a fine contralto, or mezzo-soprano, voice, and, like Mrs. 
Drayton, is a capital actress. In fact, for operettas both ladies have 
eminent qualifications, and Mr. Galer could hardly have suited himself 
better, Mr. Henri Drayton is not only a singer and actor, but a poet 
to boot. <A piece written by him was produced at Drury Lane (or St. 
James’s), when himself and his wife were engaged there, and its merits 
were amply discussed at the time. Le possesses a powerful barytone 
voice, and has a good deal of rude energy in his acting. The second 
piece, The Countess, which has been sect to music by Mr. E. J. Loder, is 
from his pen. The title of the opening piece is Blonde or Brunette? and 
has been written by Mr. J. P, Wooler. It belongs to the old school of 
intrigue, and might have been indited by Murphy, Cumberland, or 
Holcroft. As a comedietta we incline to think it would be more 
effective than an operetta. Still there are several good musical 
situations, and the composer has turned them to good account, The 
composer is Mr. W. M. Lutz, a name by no means unknown in musical 
circles. For the most part the single songs, which are superabundant, 
are flowing and tuneful, and, if they indicate no decided originality, nor, 
as things of inspiration do, strike the ear the first time of hearing as 
with a hammer, they steer quite clear of commonplace, and evidence 
the practised musician. ‘The operetta has now run for several weeks, 
and is likely to go on for as many more. The success cannot be 
doubted. The Countess might be denominated an operatina, or more 
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properly operettina. It is merely a musical dialogue between two per- 
sons; but itis spiritedly written, and the music of Mr. Loder is animated 
and attractive. On the whole the performances are entitled to consi- 
deration, and Mr. Elliot Galer should be thanked for originating and 
presenting what may be called a new species of musical entertainment. 
Tue Hanvev FestivaL.—The arrangements are now complete. The 
engagements have been made with the entire band and chorus, and the 
committee of the Sacred Harmonic Society —whose experience in meet- 
ings of this character is well known—state, that on no former occasion 
has so large an assemblage of amateurs and professors been gathered 
together. The instrumentalists comprise stringed instruments, of whom 
no less than 138 are violoncellos and double-basses. Considerably over 
100 wind instruments are employed, together with the great organ of 
Messrs. Gray and Davison, now receiving large additions. The chorus 
will number about 4,000. Leeds, Bradford, York, Huddersfield, 
Halifax, &c., contribute a large quota of voices, whose quality and 
ample training are well known. Birmingham, Norwich, Glouces- 
ter, Worcester, and Hereford, towns whose choral bodics are 
regularly kept up for the services of their respective festivals, send 
reinforcements. Manchester, Liverpool, and other Lancashire districts 
help to swell the contingent; the Universities, Oxford and Cambridge, 
and the Royal choirs and chapels send almost all their best, while the 
cathedral towns are represented without exception. Both from 
manufacturers and other employers liberal permission has been 
granted to attend the coming Handel Festival. This is — 
owing to the International Exhibition ; but, whatever the cause, 
the most beneficial effect will be produced. The provincial chorus 
will arrive in London on the afternoon of Friday, the 20th inst., 
and a great choral rehearsal will be held in Exeter Hall the same 
evening. Large, however, as the hall is, it is doubtful if it can, with 
the aid of the orchestra and galleries, accommodate the entire body of 
chorus-singers. The full rehearsal will take place at the Crystal Palace 
on the following day, at 11 o’clock, when the most important pieces in 
the programme of the three days for principal singers and full orchestra 
will be gone through. After the rehearsal, a display of the great 
fountains will be given. ‘The great roof over the orchestra is now com- 
plete. The most gratifying marks of approbation of it have within the 
last week been conveyed to the chairman of the Crystal Palace Com- 
pany. An eminent contractor of the International Exhibition has described 
itas one of the most ingenious pieces of carpentry everconstructed. Sig. 
Costa writes thatheis “ delighted with the effect produced by the organas 
well as by a single instrament played in theorchestra.” Also, “Muchas I 
had anticipated from the roof, it has far exceeded my most sanguine ex- 
pectations. he Icast sound is not only audible, but travels everywhere ; 
and the effect that the immense orchestra will produce at the coming 
festival must really be wonderful.” It is now clearly ascertained that 
the best places for hearing the music will be at some distance from the 
orchestra. The plans of the galleries afford most eligible positions. 
One of these has been reserved for the press—a more than usually large 
number of continental and provincial reporters being expected to be 
present. Preparations for the Royal and distinguished visitors have 
begun by the erection of a large Royal box in the centre of the gallery ; 
two small boxes on either side of the orchestra have also been con- 
structed with the same object. The official Book of Words will be 
issued on Friday morning next ; in addition to the words of the ora- 
torios and the selection, it will contain the names of all the performers, 
police instructions, &c. On the rehearsal day the performance will 
commence at 11 o'clock; on each day of the festival, at 1 o’clock. 
Cremorne Garpens.—Although Mr. E. T. Smith opened his Chelsea 
premises on the first day of the International Exhibition, it is with the 
Whitsun week, and the fine weather which is its ordinary concomitant, 
that the Cremorne season properly commences, Then a large number 
of persons regard a place of out-door amusement as an absolute neces- 
sity, and, as there is no other garden in London to which more than a 
local reputation attaches, Cremorne would be sure to attract during the 
summer months, even if it were conducted with a less degree of spirit 
than is shown by the present manager, Far, however, from taking ad- 
vantage of his monopoly, or of the vast amount of work done by Mr. 
Simpson, his predecessor, Mr. Smith has steadily improved his property 
in nearly every particular, For the ballet, always a great feature at 
Cremorne, a new theatre has been erected, of greatly increased dimen- 
sions, and a company is formed out of the pantomime artists of 
Drury-lane, the scenery having been executed by Mr. Beverley. Over 
the boxes that enclose the walk surrounding the platform, a tier of small 
but commodious supper rooms have been erected, where parties may 
regale themselves in the open air and contemplate the gaieties beneath, 
now almost redoubled by the large mirrors with which the front of the 
hotel is covered. The comforts of the hotel itself are materially in- 
creased, and the amusements are as varied as ever. For the admirers 





of the trapéze, its graces and its perils, MM. Henri and Pfau tread, or 
rather fly, in the path of M. Leotard, the great gymnast of last year. 
The Stereorama, which may be regarded as a complete exhibition in 
itself, is now inhabited by a lady of colour, whose hair has assumed a 
woolly texture ; and a giant, upwards of eight feet in height, receives 
visitors with singular affability. Then there are the two performing 
elephants from Astley’s, the well-known troop of dogs and monkeys, 
and, as a matter of course, the indispensable display of fireworks. For 
those who delight neither in the wonders of art nor the freaks of nature, 
and who even look coldly at the diversions of the platform, there are 
sports of every description ; and he must be hard to please, indeed, who 
cannot find out some entertainment at Cremorne. 

Hicusury Barn.—This place of amuscment, to the excellent manage- 
ment of which, since it has passed into the hands of Mr. Giovanelli, we 
have already drawn attention, has several special attractions provided 
for the sight-seeing public of 1862. Besides the concerts, in which 
such vocalists as Miss Rebecca Isaacs take part, besides the opportuni- 
ties for terpsichorean exercise, either within doors or al fresco, Mr. E. 
W. Mackney attends thrice a week; and on alternate nights the 
“Female Blondin” walks on a tight rope which has been stretched 
across the garden. The chief attraction, however, is undoubtedly the 
“wondrous” Leotard. Graceful as ever, he attempts even more daring 
feats than those which served to draw half London to the Alhambra or 
Cremorne. He still has the certainty and confidence which can alone 
render such exhibitions pleasing ; but it sends a thrill even through 
men who are dlasé as regards acrobatic affairs to sec him perform some 
of his chief feats with one hand. This, however, he does, and does with 
the ease, elegance, and grace which are his peculiar characteristics, 
On the whole, therefore, it will be seen that there is no lack of amuse- 
ment at Highbury Barn, and that some leisure hours may be passed 
there very pleasantly. 
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By Henry F. Cuortey. 

“Every page of these volumes furnishes evidence of Mr. Chorley’s reverence for 
music and just appreciation of the art, aud every page offers pleasant reminiscences to 
the opera-goer o! some thirty years’ experience. No one singer of merit, or pretension 
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Score, with Accompaniment of Pianoforte cr Organ, demy 4to (size of ‘* Musi- 
cal Cabinet”). Price 1s.— Boosey & Sons have much pleasure in announ- 
cing their new Edition of the “ Messiah,” printed from a new type, on excellent 
paper, and in a form ejually adapted for the Pianoforte or the Concert-room. ‘The 
text revised by G. F. Haxais, from the celebrated Edition of Dr. Joun Cuark. Asa 
specimen of cheap music, this book is quite unprecedented, and it is only in anticipation 
of the universal patronage it will command at the approaching Handel Festival the 
publishers are able to undertake it. Orders received by all Booksellers and Music- 
sellers, Post free, ts. 4d. Au edition in cloth boards, gilt, 2s, 

Boosey & Sons, Holles Street, 
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OLLARD & COLLARD’S NEW WEST-END 

ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 


cations are to be addressed. Pianofortes of all classes for Sale and Hire. 
City Branch, 26 Cheapside, E.C. 


17 4] Al ~Y 7 
BANS S ENGLISH HARMONIUMS for Cottages, 
Schools, Drawing Rooms, Churches, mee | and other public Institutions, are 
made in every possible variety at prices from 6to M40 Guineas. The Manufacturers 
have to announce the complete success of a New Patent Self-Acting Blowing Machine, 
the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

‘Lhe most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 
ani Potter, Best, Henry Sinart, &c., have testified to the extraordinary merits of 
Evans's Harmoniums. 

See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 
of the Manufacturers, 

Boosry & CuinG, 24 Holles Street, London, W. 








VANS'S ENGLISH MODEL HARMONIUM, with 


two rows of keys, price 66 Guineas in oak case, or 70 Guineas in rosewood case, 
combines every modern improvement, The most beautiful and varied orchestral effects 
can be produced upon this instrument, which possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. ‘The English Model Harmonium 
is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the drawing room and church. 
Boosey & Cuinc, Manutacturers, 24 Holles Street, London, W. 








Boosey & Cuinc, Manufacturers, 24 Holles Street, London, W. 
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S. THALBERG’S 
NEW PIANOFORTE WORKS, 
AS PERFORMED IN HIS CONCERTS: 


LES SOIREES DE PAUSILIPPE, 


HOMMAGE A ROSSINI, 
24 PENSEES MUSICALES, OP. 75. 


Divided in 6 Books, each containing 4 Pensées Musicales. 


on the Opening of the International Exhibition. 


the Pianoforte. 





MESSRS. GRAMER, BEALE & WOOD'S 


NEW AND POPULAR PUBLICATIONS, 






EYERBEER’S GRAND CORONATION MARCH, 


composed for the King of Prussia. 
MEYERBEER’S GRAND SCHILLER MARCH, performed by Godfrey’s Band 







MEYERBEER’S GRAND MARCH from “Le Prophéte,”. as solos or duets for 

















UDIMENTS OF HARMONY, by G. A. MAC. 


FARREN Price 7s. 6d. 












Book 1. 
MODERATO en Mi naturel 
ANDANTINO en Ré naturel 


Book 2 





ANDANTINO en La bémol 
AGITATO en La mincur 





TARENTELLE en Sol mineur ‘ANDANTINO en Mi bémol 





BFE 






THOVEN. The Drews of St. Jerome. 


Price 2s. 6d. 













ETTERER, E. Il Bacio(Valse d’Arditi). Price 4s. 


Ditto La Stella Qnd ditto. Price 4s. 








PRESTO en La mineur 


Book 3. 
ANDANTINO en Ré naturel | CANTABILE en Si bémol 


LENTO en Ut majeur 









ELLER, S. Deuxiéme Canzonette. Price 4s. 
Ditto Réveries d'une Promeneur Solitaire. ti 4s. f 
Ditto Douze Valses, in three Books, each, 2s. 













ALLEGRETTO en Fa naturel | ALLEGRETTO en Ré bémol 
Book 4. 
ALLEGRETTO en Ré naturel 
ALLEGRETTO en Ré bémol 









ADAGIO en Si bémol 
PRESTO en Sol mineur 






ACH, J. S. Gavotte in G Minor, and Musette in G 
Major, performed by Cuartes Hatie. Price Is. 6d. 

Sarabande in E Minor, Passapied in E Major, and Gavotte in 

G Major, performed by CHARLES Hate. Price 2s. 6d 






Ditto 











Book 5. 
ADAGIO en Fa naturel MARCIA en Ré mineur 
MOLTO VIVACE en Si mineur ; ALLEGRO en Si bémol 

Book 6. 
ALLEGRETTO en la mineur ALLEGRETTO en Ré mineur 
ANDANTINO en Si majeur” POLACCA en La bémol 








| BROWNE T. 






DANCE MUSIC. 
Tam o’ Shanter Galop (Illustrated). 


Price 3s. 














Price of each Book, 4s. 
Published by SCHOTT & CO., 159 Regent Street, W. 


WELSH MELODIES, 


WITH 


WELSH AND ENGLISH POETRY, 


arranged for 


ONE OR FOUR VOICES, 









ROBERTS, H. 8. La Belle Russe Waltzes (Iilustrated). 






ONTGOMERY, W. H. Ye Whittington Polka 
(Mlustrated). Price 3s. 

UCALOSSI, P. Moonlight Galop (Illustrated). 

Ditto ene Lily Waltzes (Illustrated). Price 4s. 








Price 





Price 3s, 















with accompaniment for 
HARP OR PIANOFORTE, 
by 









Ditto Lass 0° rated Quadrilles (Tlustrated), 
UVAL, E. Star of India Waltzes (Illustrated). 
Ditto Ace of Brood Waltzes (Illustrated). Price 4s, 

ROAL, G. ~ Old England Quadrilles (Illustrated). 
pas se nga. pe 











JOHN THOMAS (Pencerpp Gwatia). 





The Welsh Poetry by TALHAIARN. The English Poetry by T. OLipHant, Esq. 


rR peer 1 eapeaented Chorus ... (To the Muse). 


1, LLWYN O pus = . « (The Ash Grove). 

2. CODIAD vn HEDYDD o i ee we (The Rising of the Lark). 
3 AR HYD Y NOS as ee pas na + (All through the Night). 

4, HOB Y DERI DANNO ooo + ee ~(Hobaderry Danno). 

5. MORVA RHUDDLAN _.., me +» oe (The Plain of Rhuddlan). 
6. DIVYRRWCH Y BRENIN one + ese (The King’s Delight). 

7. Y FERCH O'R oe oo ee ws eee (The Maid of Sker}, 

8 Y GADLYS eco eee ee (The Camp). 

9. TORRIAD Y DY DD" a ° «. (The Dawn of Day). 


in single numbers, Is, each. 





VOCAL MUSIC. 
LD ENGLISH DITTIES, selected from CHAP- 


PELL’S POPULAR MUSIC of the OLDEN TIME, arranged by G. A. 
Macrarren. Vol. J. 10s. y in fenton books, 5s. each ; in single numbers, Is. each. 


N OORE’S IRISH MELODIES, ARRANGED by 


G. A. MACFARREN. Inone volume, £1 1s.; in separate books, 5s. each; 

















SELECTION OF POPULAR SCOTCH SONGS, 


arranged by G. A. Macrarren. In separate books, 5s. each; in single num- 



















native Land). 





Complete in ‘I'wo Volumes, price one guinea each. 
And the separate numbers, either as song, or quartet, price two shillings each. 
The Harmonized Voice-parts, published separately. for the convenienc+ of Choral 
Societies, price ‘I'hreepence per page. Also Welsh Melodies for the Harp, by Jonn 
Tuomas, in Two Volumes, price 21s. each, or in separate numbers, 2s, 6d. and 38. each, 


LONDON: ADDISON, HOLLIER & LUCAS, 210 REGENT STREET, 





10. * RCH HUDOL = . (Love’s Fascination), 
i. ¢ cL LYCHAU ABERDY FI Pe (The Bells af Aberdovey). bers, Is. each. 
. GLA WDOD MW Y N. . (The Joy of the Mead-cup). P = 
13. RHYFELGYRCH GWYR HARLECH ... (March of the Men of Harlech). SMART, HENRY. “ ‘Thro’ every Chance and Change,” 
14. MERCH MEGAN ... deo” ae + (Megan’s Daughter). Sung by Madame Laura Baxter. Price 2s. 6d. 
15. NOS GALAN a eee oo « (New Year's Eve), Ditto * Tell me, sweet Zephyr,”’ Song. Price. 2s. 6d. 
16. Y FWYALCHEN ‘“ + (The Blackbird), Ditto “pi tell you why I'd like to be a Rose.” Price, 2s.{6d.; 
1 CoptaD YR HAUL EG WEN Oo (Duvid-ot the Whit S Ruck) pate ~ Lee Oe ee freak 
5 7 E ove e» (David of the White Rock). : “ fl ” Price 2s. 6d. 
18. SVR HARRI DDU pe (Black Sir Harr). Dito ee ; 
. BUGEILIO'R GWENITH GWYN *. (Watching the Wheat). = ‘ nig 
21, DIFYRRWCH ARGLWYDDES OWAIN ... (Lady Owen's Delight). ORI, F. Tho’ all should forsake thee,” Song. 
TROS Y GARREG 4...) a eee ave, (Over the Stone). / Price 2s. Gd. 
3. Y'DERYN PUR os w= (The Dove), a seis ——__—__—— 
FI ! one +. (The Inspired Bard). pan ” 
FFARWEL Y TELYNOR PW ENEDI.” ‘ “ ; AMSDEN, A. “ “I love none else ‘but thee, Song. 
GOL WLAD oan ase eS ves nee, (The Minstrel’s Adicu to his Price 2s. 6d, 


















































LONDON: 

CRAMER, BEALE & 
199 anpD 201 REGENT STREET; 
PIANOFORTE GALLERY, 207 anv 209 REGENT STREET.) 
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In the Press, 


(A NEW EDITION OF THE PIANOFORTE 


STUDIES 


BY 


STEPHEN HELLER, 


Thoroughly Revised and partly Rewritten, 


Published under the immediate superintendence of the Composer. 








Gcteact from Peeface. 


“A great number of Studies for the Pianoforte already exist, solely intended to form 
the mechanism of the fingers. 


“In writing a series of short characteristic pieces, I have aimed at a totally different 
object. 


“JT wish to habituate both Students and Amateurs to execute a piece with the expression, 
grace, elegance, or energy required by the peculiar character of the composition; more 
particularly have I endeavoured to awaken in them a feeling for Musical Rhythm, and a 
desire for the most exact and complete interpretation of the Author’s intentions. 


“STEPHEN HELLER.” 





THE EDITION CONSISTS OF FIFTEEN: BOOKS, PRICE SIX SHILLINGS EACH. 





LONDON: 
ASHDOWN & PARRY, 18 HANOVER SQUARE. 
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THE LILY OF KILLARNEY,|) METZLER & CO.’S 


A ROMANTIC OPERA, POPULAR EDITION OF 





WRITTEN BY , VERDI'S HIGHLY SUCCESSFUL OPERA, 


Y BOUCICAULT AND JOHN OXENFORD, 
_ UN BALLO IN MASCHERA. 


COMPOSED BY 


JI. BENEDICT. 





THE OPERA, COMPLETE, :BOUND IN CLOTH, 25s. VOCAL: 
(With Italian and English Words.) 





ACT I. 

OVERTURE - - - - - 
SONG—A bachelor’s life (Hardress) - - - 
DUET—The moon has rais’d the ad oom, (Havin 

and Danny Mann) - ° 
SONG —The above arranged as a song 
SONG —It is a charming girl Ilove. (Myles.) In B flat andi in A 
SONG —In my wild mountain valley. (Eily.) In D and C minor 
SONG, with CHORUS, ad lib.—The Cruiskeen Lawn - : 


AcT II. 
CHORUS—The Hunting Chorus - DANCE MUSIC. 


AIR and DUET—Theeye of love is keen. (A. Chute & Hardvess) 1 ‘ , 
SCENA—A lowly peasant girl. (Danny Mann) ~ MASKED BALL QUADRILLtS — ber scenes from the Opera). 
ROMANCE (separately)—The Colleen Bawn. (Danny Mann) i ALOE. T. Gaawin 
BALLAD—Im alone. (Kily.) In E flatandinC - " WAL’ CZES. ‘T. Browne . 
os POLKA. T. Browne pon 
DUET —I give the best advice. (Eilyand Myles) + - ene tees ea 
ALOP. N a? Pe eee ee 
ACT III. TARENTELLE, " winaue’ oe a. * ee 

SONG—The Lullaby. (Myles), In AandinF  - The three last named are from by hs fnidentl allt Music, and are ethe ome cumin 
TRIO—Blessings on that rev’rend head. (ily, Myles and 

Father Tom.) In D and in D flat 
DUET—Let the mystic orange flowers. (For two equal voices) 


BALLAD—Eily Mavourneen, (Hardress). In FandinD - NEW MUSIC FOR THE PIANOFORTE. 


RONDO FINALE—By sorrow tried severely, (Eily) - 
pa acta oni MADAME OURY. 
PIANOFORTE ARRANGEMENTS, SUNSHINE. Valse de Salon 


OSCAR. Mazurka. ‘“ allo in} Maschera” 

Tae Overture. Arranged by the Author a . - La oe DE ‘coMPinGNe, Ft es 
Tue Favourite Arrs. In two Books. W. H. Callcott oe 
Ditro. As Duets. In two Books. W. H. Callcott - KING OF ITALY'S GRAND MA aawen Transerip ptrcamaan 
Tae Favouritg Arrs. In two Books. Franz Nava - 

Ditto, As Duets. In two Books, Franz Nava - ASCHER. 

Set or QuaprILuEs. - Charles Coote - - ° ESPOIR DU CCEUR. Mélodie ... mn 
Ditto, As Duets - 


MARCHE DES AMAZONES ewe tee 
Set oF Quaprittes. “The Cruiskeen Lawn. 2 ” Pierre Laroche, a ee 7 
Illustrated by Brandard - ° ° 
Watrz. ‘ Eily Pra al > Chas. Coote. Illus. by Sented LE CHANT DES a ae. 
Set or Watrzes. Pierre Laroche. Illustrated by Brandard MOONLIGHT ON THE GONDOLA. Nocturne...  ;.. 
Gator. Pierre Laroche - - - GENTLE ANNIE. Transcription ee “ 
Brintry Ricnarps, “ Eily Mevewmnen” ~ 
“a “T’m alone” - 
” “ Tt is a charming girl I love” 
“ The Cruiskeen Lawn” 
Kone. "Fantasia on favourite Airs - : 
Grand Waltz - 
G. "A. OspornE. Fantasia on favourkte Airs - + 
*% Ricordanza” - 
Goopzax, H. W. Serenade, “The moon has raised Y 
MapaME ‘Ounr. Fantasia on favourite Airs - 
Linpsay Storer, Fantasia on favourite Airs - 
Rimpautt, Six favourite Airs, easily arranged :— 
» 1, “In my wild mountain valley” 
“The Lullaby” - - 
“It is a charming girl I love” 
“Kily Mavourneen” - - 
“I’m alone” - . 
“The Colleen Bawn” ° 


ALLA VITA CEP T’ ARRIDE (Tell me not the grief). Aria 

DI TU SE FEDELE (Row on, our daily toil is done). Barcarolle  ... ~ 
ERI TU CHE MACCHIAVI QUELL’ ALMA (My heart so sad). Aria -” 
MORRO MA PRIMA (When others left me). Preghiera a Sagat 
SAPER VORRESTE (Thej joys of childhood’s day). came ‘te be 
VOLTA LA TERREA (Joy’s fair bower). Ballata.. “- 


: PIANOFORTE ARRANGEMENTS. 


* OSCAR.” Mazurka. Mad. Oury Se 
DEUX SOUVENIRS (Nos. | and jig (easy), & MioLan 
FANTAISIE, H. W. Goopsan _— « ‘i 
‘MAZURKA. F. Eavestarr cso 


tormbtirwp Hope 


METZLER & CO.’S New Vocal Catalogue is now Ready, and may 
be had on application. 


WHOLESALE AGENTS FOR 


ALEXANDRE’S HARMONIUMS. 


A very large and Varied Stock always on hand. 


re rOwWOWOPRhRO COON bh & PDO orm 


- 1 
- 1 
- 1 
- 1 
- 1 
* 1 





METZLER & CO. 
37, 88 & 35 GREAT MARLBOROUGH STREET, W. 


AND 


CHAPPELL & CO., 50 NEW BOND STREET. PIANOFORTE AND HARMONIUM WAREROOMS ar No, 16,7 


ooocco Scoogeaccocoosecoeo oooocoeoco 
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THE 


ENGLISH OPERA ASSOCIATION 


(LIMITED). 





Incorporated pursuant to the Provisions of the Acts for the Regulation of Joint Stock Companies and other Associations, 1856, 1857, 1858, whereby 
the Shareholders’ liability is strictly limited to the amount of capital subscribed. 


CAPITAL, £50,000, 


In Shares of £2 each, of which sum £1 per Share is to be paid on Allotment, and the remaining £1 per Share is to be called up (if necessary) at 
intervals of not less than three months, and by payments not exceeding five shillings for each instalment. 





PRIVILEGES OF SHAREHOLDERS. 


The holder of 5 Shares to be entitled to a Ticket (not transferable) to One Performance during the Season. 
similar Ticket to 2 separate Performances 


” 


100 to a like Ticket 





TEMPORARY OFFICES. 
69 REGENT STREET, W., Next ST. JAMES’S HALL. 





TRUSTEES. 
‘To be appointed at a General Mecting of Shareholders. 


EXECUTIVE COMMITTEE. 

The Right Hon. the Earl of Westwortanp, C.B., 8 South Audley 
Street, W. 

J. H. ARKwriGHt, Esq., 6 Buckingham Gate, S.W. 
The Hon. F. H. F. BerKevky, M P., 1 Victoria Square, Pimlico, S.W. 
FREDERIC Davison, Esq., 24 Fitzroy Square, W. 
Colonel H. !. de Batue, Scots Fusilier Guards, 60 Piccadilly, W. 
The Hon. Seymour EceErtoy, Ist Life Guards, 7 Grosvenor Square, W. 
Cuanpos Wren Hoskyns, Esq., 27 Berkeley Square, W. 
Epwarp James, Esq., Q.C., 24 Upper Wimpole Street, W. 
ALEXANDER H. Ross, Esq., 60 Portland Place, W. 


AUDITORS. ' 
To be appointed by the Shareholders, 


BANKERS. 
The Lonvon and County Banx, 21 Hanover Square, W. 


SOLICITOR. 
W. F. Low, Esq., 67 Wimpole Street, Cavendish Square, W. 


SECRETARY. 
Martin Cawoop, Esy., 14 Stanhope Street, Regent’s Park, N.W. 


CONDUCTOR and MUSICAL DIRECTOR. 
Henry Lesuie, Esq., 59 Conduit Street, W. 


STAGE MANAGER. 
Mr. Georce E.xis 
(Manager of Her Majesty’s Dramatic Performances at Windsor Castle). 








ADDRESS. 


Tne EnGuisH Opera Association (Limited) is founded for the purpose of establishing a National Institution to produce and maintain on the English Stage, in an effective 
and complete manner, the Works of Native Composers ;_ and likewise English Adaptations or Translations from the French, German, Italian, and other Schools. 

ngland possesses Composers of unquestioned genius and ability, and there can be little doubt that she possesses germs of Musical Talent which require but a genial 
atmosphere for their full and entire development, Hitherto the former have been dependent on individual enterprise and energy for the exhibition of their matured powers, 
whilst the latter have been chilled and retarded by the uncertainties and contingencies to which such enterprises must always be necessarily subjected, 

To provide against these, and to establish, on a permanent baris, an Institution capable of producing in an effective manner the Works of living Artists, and of fostering 
and encouraging a love of Musical Performances, is the main object of the founders of this Association ; and it isto be hoped that, ere long, England will be freed from the 
stigma of encouraging the Music of every country but her own. 

By securing ample capital, the Association will be able at once to present to the public the choicest productions of the most Eminent Masters, and to give Permanent En- 
gagements to a large number of gifted Composers, Singers, Instrumentalists, and other Artists. 

Whilst obtaining these advantages, and advancing the Musical Taste of the Public, it is believed that the Shareholders will likewise reap a reward commensurate with their 
cuteapeien ; and that, by judicious management, the Executive Committee will further be enabled to lay aside periodically a Reserve Fund to provide against contingencies. 

The Committee are directing their attention to secure one of the Principal Theatres. 

Offers of Original Operas have already been made from Joun Barnett, G. A. MACYARREN, Howarp Grover, H. H. Pierson, J. L. Hatron, Henry Smart, Henry Lastit, 
and W. Vincent WALLAce. 

The List of Shareholders at present embraces the names of several of the principal Composers and Artists in the United Kingdom, and a large and influential class of 
individuals, and may be seen at the Company’s Offices, 69 Regent Street, where also Prospectuses and Forms of Application for Shares may be had, and every information obtained. 

The Committee will not allot a less number than five Shares ; and as it is not intended at present to allot the whole number of Shares, early upplication should be made. 
Each Shareholder’s lability is strictly limited by Act of Parliament to the Amount of Shares individually Subscribed, 


Forms of Application for Shares, and Pro-pectuses, may also be procured of Cramer, BEALE & Woop, 201 Regent Street; Appisox, Hotter & Lucas, 210 Regent Street ; 


Hammonp & Co. (late Ju.iien), 214 Re« ent Street ; CHAPrELL & Co., 50 New Bond Street; boosey & Sons, 24 and 28 Holles Street; R. Cocks 


Street ; D’ALMatNE & Co., 114 Ni 


& Co.,6 New Burlington 


ew Bond Street; Cock, HutcuinGs & Co., 63 New Bond Street ; Dvrr & HopGson, 20 Oxford Street ; CuanrLes JEFFERYS, 21a Soho Square; 


RvDALL, Rose, Carte & Co., 20 Charing Cross; MetzLer & Co., 57, 38 and 35 Great Marlborough Street ; R. A. Rust & Co., 34 Great Marlborough Street; Keitu, PRows& 


& Co, 48 Cheapside ; Mr. Mitcuett, Old Bond Street ; Mr. Sams, St. James’s Street : Woop & C 


>0., Edinbro’; H. Russet, Dublin; Hime & Co., Liverpool ; Woon & Co, 


Glasgow ; Hime, Appison & Co., Manchester; Hopxisson Brothers, Leeds; RusseLt, Birmingham; Haart, Belfast; Kussett. Oxford; T'. Woop, Cambridge; A. Rocus, 
Cork; J, Marsu and H, Banks, York; Simms, Bath ; Horn & Story, Newcastle; Waicat, Brighton’; Nayuor, Scarbro’; and MILNe, Jersey. 


MARTIN CAWOOD, Secretary. 





Printed by Ggornce ANDREW SpuTTiswoop 
in the Parish of St. Bride, in the © 


of No. 12 James Street, Buckingham Gate, in the Parish of St. Margaret, in the City of Westminster, at No.5 New-street Square, 
ity of London.. Published,by Joun Boossy, at the Office of Boossy & Sons, 28 


olles Street.-Sateurday, June 14, 1862. 





